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MISCELLANEOUS 
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AND DANCE 2y ouver KiNG 


Orchestral 


There are more orchestral items this month 
than I ever remember having before. Among 
them are some excellent things, too, in particu- 
lar a new one from Norrie Paramor (Col. 
DB3443) of Luxembourg Polka and Wedding Day, 
both played with zest and taste. The former is 
also offered by Mantovani on Decca F10233, 
backed by the attractive Music Box Tango. I 
feel, however, that for sheer bite, the Columbia 
gets there. Another Mantovani record is Decca 
F10250, on which the orchestra plays Glenn 
Miller’s Moonlight Serenade with brilliant tone, 
but rather tired-sounding, and not within miles 
of Miller’s 1939 version ; and a new number, 
Shadow Waltz, not to be confused with the 1933 
film success of the same name. This is more 
pleasing, for the tone is easier on the ear, but it 
is played with even richer colour by the Tele- 
cast Orchestra under Elliott Hayes (Oriole 
CB1261), backed by a good Latin number, 
Mantilla. That other very popular Latin tune 
Carnavalito is played with sympathetic lilt by 
Cyril Ornadel and his Orchestra on Philips 
PB235, paired with Tango To-night, with 
pleasant spots of xylophone on the credit 
side and a corny “ doo-doo’”’ chorus on the 
debit. 


They are still recording the rather nondescript 
theme from the film “The Glenn Miller 
Story,’ which is a superb film and one that 
every reader of this page should see. Wally 
Stott’s Orchestra makes a pleasant job of it on 
Philips PB229, but the backing, Footsteps in the 
Fog, is a more effective recording, ending with 
an unusual dénouement. Other film music, from 
the film ‘* The Joe Louis Story,’’ is to be found 
on M.G.M.707 played by George Bassman 
and his Orchestra, though I’m afraid it meant 
little to me as music and the gritty tone did not 
help matters. I found Axel Stordahl’s Cap. 
CL14060 of Dream, Dream, Dream and Carefree 
just another rather shrill stringy coupling, and 
Jackie Gleason’s Golden Violins and Mystery 
Street on the same label (CL14033) features a 
lot of loud trumpet, unsuitably enough, and if 
we must have this sort of thing, Eddie Calvert 
does it just as well, if not better. But at least 
there is no trace of bop in these; there is, 
however, in two sides of Bert Shefter and his 
Orchestra on M.G.M.702, Gioia mia and 
Fidoodlin’, both very busy. For amusing 
novelties, I would recommend Leroy Ander- 
son’s The Typewriter, which is very clever ; the 
backing, The Syncopated Clock, is no less so, but 
we've had it before, two years or so ago. 


All that is left to comment on now are the 
Melachrino Strings (H.M.V. B10648), play- 
ing Blue Room and Why do I Love You ? though 
they make heavy weather of the first side, but 
the second has a more suitable tempo, changing 
to an attractive waltz for part of the second 
chorus ; and Stanley Black and his Orchestra 
(Decca F10238) playing two early Irving 
Berlin favourites, Say it with Music and Play a 
Simple Melody, featuring some delightful pas- 
sages for soft flutes against strings. But soft! 
who approaches thus late? Egad! ’Tis the 
Pied Piper, or his modern counterpart, inter- 
preted by Frank Chacksfield on Decca 
F10255. A really jolly number, played in that 
vigorous but always tasteful Chacksfield style. 
This is the kind of ridiculous little tune you find 
yourself humming all day once it gets you. 
The thing to do first, though, is to go out and 
get it! 


Instrumental and Novelty 


Never a month goes by nowadays without 
plenty of bright, tuneful piano music of corny, 
but good old dance tunes, or else new tunes in 
the old idiom. Joe “ Fingers” Carr (Cap. 
CL14049) contributes Yes! Yes! Yes! Yes! 
and Istanbul, about which I’d rather not 
comment. Floyd Cramer (London HL8012) 
offers much the same sort of thing as the better 
of the Carr sides in Five Foot Two and Fancy 
Pants, but an electric guitar rears its ugly voice 
and spoils things. In view of this, I’d select 


Art Lowery (Col. DC645/SCMC1) playing a 
clean, bright version, non-vocal, of The Curse of 
an Aching Heart, paired by The Gang that sang 
** Heart o My Heart’’—a wistful bit of nostalgia 
also offered (less attractively) by Jerry Shard 
and his Music on Cap. CL14058. Wa-wa trom- 
bones aren’t funny any more, though I really 





THE MONTH’S CHOICE 


Frank Chacksfield’s Orch. : The Pied Piper 
(Decca F10255). 
Norrie Paramor’s 
(Col. DB3443). 
Stanley Black’s Orch. : 
Melody (Decca F 10228). 
Sid Phillips’ Band: South Rampart Street Parade 

(H.M.V. BD6164). 
David Carroll’s Orch. : 
CB1248). 
Ilford Girls’ Choir : 
(Oriole CB1242). 
Rosemary Clooney and José Ferrer : 
Man! Woman (Philips PB220). 
Blind Willie Dunn : Blue Blood Blues (Col. 
DB3440). 


Orch. : Wedding Day 


Play a_ Simple 


Gadabout (Oriole 


My Love’s an Arbutus 





liked the old idiom of the backing, Ten Little 
Fingers and Ten Little Toes, which was written in 
1921 and played here as if it were still that year. 
Would that it were ! At least we had six months 
of summer and the record supplements weren’t 
full of bathtub drain gurgles like those squeezed 
out of Hammond organs by such as the Jackie 
Davis Trio on London HL8006 in Autumn in 
New York and They Can’t Take That Away From 
Me. The first title is a misenomer. Autumn in 
New York is crisp, invigorating and clean. The 
playing here is none of these. Chris Hamalton 
(Decca F10236) apparently uses several electric 
organs in Peg-Leg and Kitchen Rag ; by nature, 
these are staccato pieces, and they sound so 
dreadfully grunty. So with this thought in 
mind, let us turn to the latest addition to the 
periodical summary of popular tunes served up 
tastefully and unassumingly by Reginald 
Dixon on Col. FB3707. I had the pleasure of 
meeting Mr. Dixon for the first time on the 
morning of the day this was made, in the 
London Studios at Abbey Road, and now 
that the superfluous rhythm sections have 
been done away with,, he sounds much 
happier, and he told me he was indeed. 

We know that with the aid of echo-chambers 
and other chambers of torture, harmonicas can 
be made to produce the most eldritch noises ; 
but Leo Diamond (Col. DB3437/SCM5099) 
produces some really grotesque effects with this 
device and the addition of a muted trumpet to 
fill in. He renders Blue Pacific Blues with flesh- 
creeping intensity, and On the Mall in a way Dr. 
Franko Goldman never envisaged. I doubt, 
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though, if Rachmaninov would have been 
surprised, or indeed anything but delighted, by 
Winifred Attwell’s playing of his eighteenth 
variation on a theme of Paganini, even if it were 
labelled as being the theme from the film “* The 
Story of Three Loves.’ This is very much more 
sympathetically played than the Pleis record on 
Brunswick. It is backed by a noisy business 
called Moonlight Fiesta, just another Latin 
number. 


Now the novelty—if such it is, for Le Blanc 
(Cap. CL14048) is a would-be French love- 
maker following closely on the heels of the 
Continental whose records appeared a few years 
ago. He, at least, was more or less convincing ; 
this new arrival has a throaty voice and over- 
acts dreadfully in My Kinda Love and I’m in the 
Mood for Love. His attempts at singing suggest 
Whispering Jack Smith with a sore throat. 


Dance 


Old soldiers never die, they say, and it seems. 
that old trombonists don’t either ; for that, let 
us be thankful, since it means that artists like 
Tommy Dorsey (Bruns. 05241) are still with 
us to make excellent records like J Wonder Who’s 
Kissing Her Now ? though the doo-ah-doo-ah 
chorus verso in Falling in Love with Love is de trop. 
So is the vocal on Hit the Road to Dreamland by 
the Sauter-Finegan Orchestra (H.M.V. 
B10650) ; the rest of it is fair, but I’m beginning 
to feel that the Sauter-Finegan Orchestra is 
sort of finnicky in its constant use of certain 
effects. The reverse is a curious business called 
Where’s Ace? which needs careful, repeated 
hearing to grasp the point. They never find out 
where Ace is, even after searching Africa, India, 
Russia and Chicago. If you like surrealism with 
your dance music, by all means get this. Me, 
I'll take Sid Phillips, whose bouncy, breezy, 
healthy uninhibited music never fails to hold 
my interest from start to finish. This month he 
offers South Rampart Street Parade, second only to 
Bob Crosby’s classic versions, backed by Havtn’ 
Some Fun, which is a riot of leg-pulling at the 
expense of such flutter-tongue clarinetists as 
Ted Lewis and Boyd Senter, with laughing 
trombones and the rest of the corn thrown in. 
I wonder if the band wore funny hats when 
recording this? The number is H.M.V 
BD6164, and it’s a tonic. It is, in fact, the sort 
of record to play if such people as Lee Roy 
(Philips PB226), Art Mooney (M.G.M. 700), 
and Jerry Gray (Bruns. 05247) have given you 
The Creep, like they did your reviewer. With 
and without the lyrics, this number has an 
irritating monotony about it that only such folk 
as Mr. Phillips can cure. The said lyrics pro- 
claim that dancing was stupid before the advent 
of The Creep. It’s a matter of opinion, I’d say, 
and heartily endorse the remarks of my col- 
league Edgar Jackson on the subject last month. 
Nor are their respective backings any more 
interesting ; the reverse of the Philips is an 
ugly thing called B. O. Plenty. What this means, 
I shudder to think ! 


Let us, therefore, congider the recordings on 
Bruns. 05252/5 of the music from the sound- 
track of “‘ The Glenn Miller Story ’’, played by 
the Universal-International Orchestra. ‘This 
is worth a hundred of the corny vulpine sorts of 
threadbare jingle that clutter up the supple- 
ments. So is the new Squadronaires record 
(Decca F10248) of Donegal Cradle Song, which 
is a study for saxophones, and is not in tempo- 
until half-way through. The reverse is Coach: 
Call Boogie, just another big-band blare with 
some ordinary boogie piano running through it. 
I found particular pleasure in Gadabout, by 
David Carroll and his Orchestra on Oriole 
CB1248, with lots of clarinets, tap-box and a 
cheeky tune. The reverse is Caribbean, which is: 
good fun and has some amusing lyrics. Eddy 








408 


Howard’s watery vibrato monopolises most of 
That’s the Price I Paid for You (Oriole CB1240), 
and Skirts verso is vulgar without being funny. 
But for sheer bad humour, I think Cup 
Final by Billy Cotton (Decca F10244) with its 
corny gags of American sponsored radio reaches 
a new low. The reverse is oddly enough by 
Edmundo Ros, who in a calypso called 
Football, Football explains how talk about 
the game puzzled him. I sympathise; all I 
know about football is that it is played by 
twenty-two men. But Billy Cotton goes some 
way to redeem himself on Decca F10235 in his 
band’s version of Begorrah, which is just right for 
him. No Matter How You Pray seems a strange 
backing for such a number, and if you like 
pseudo-religious slop, then this is for you. 


Oh, My Papa! Poor old chap, they won’t let 
him rest, and they all try to outdo Eddie Calvert 
in trumpet cavortings, such as Ray Anthony’s 
Cap. CL14045. The reverse is the 1929 hit, 
True Blue Lou, restrained and quite tasteful. 
Russ Morgan (Bruns. 05245) also extols the 
praises of Papa, with a blatant trumpet soloist 
and chorus that chants the title. It is backed by 
the 1935 success, The Object of my Affection, with 
an ingratiating vocal by Morgan himself. 


If you like brash American bands that play 
with something of the old-time collegiate 
enthusiasm, try Teddy Phillips and his 
Orchestra (Parlo. DP369/SMSP4) in Meet Miss 
Pippin and a mildly amusing number of a girl 
giving her beau the “ pay-off ’’, Down, Boy. 

The Latin dance music includes some con- 
ventional wiggling by Noro Morales and his 
Orchestra (H.M.V. GV199/7MCS5) in IJnstanbul 
and AmI Blue ? My answer to this is “ Yes— 
to hear a good old number like this played in so 
unsuitable a style.’? On the same label we have 
more competence from Don Carlos (GV198/ 
7MC4) in Enganadora and Delicado; I must 
compliment all concerned on a thoroughly 
delightful performance of the latter. The music 
and song of Horacio Reinaldo (Parlo. PM68) 
doesn’t differ much from side to side, but it has 
the merit of being sweet and unobtrusive. So 
too are the authentic tangos of Francisco 
Canaro on Parlo. DP367, and the attractive 
marimba-featured Spanish Dance and its pleas- 
antly seductive coupling The Bells of San Raquel 
(Col. DC646/SCMC2) played by Xavier 
Cugat and his Orchestra back in 1941. 


Vocal 


Suppose we get the moaners and weepers out 
of the way first ? In that case, we can dismiss 
Beverley Bart (Bruns. 05227) and leave her to 
her introversion in All the Way Home I Cried 
and the echoing Phonograph Record, and we can 
also forget the Western sob-stuff of Mitchell 
Torok (London HL8004) in Weep Away, and 
though the backing is the more cheerful 
Caribbean, it doesn’t come up to the Oriole 
mentioned above for good recording and that 
certain something that for want of a better word 
I call “ personality’. Did I See You Cry ? wails 
Dick Allyn on London HL 8005. and the answer 
was nearly “ Yes.”’ By the time I had finished 
with Frank Cotton (M.G.M. 699) I was 
thoroughly weary, and I found Pat O’Day 
M.G.M. 703 and Shirley Harmer (M.G.M. 
705) to be two ladies who made me equally 
dull. Joel Gray (M.G.M. 706) tries to 
liven things up a bit by reviving Last Night In 
the Back Porch, but it doesn’t come off, and for a 
good antidote, try Rusty Draper (Oriole 
CB1245) in the slightly naughty, but amusing 
Native Dancer, and though the backing is 
Lonesome Song, it is not unpleasing. I didn’t 
quite follow the point of having Vic Damone 
(Oriole CB1249) sing Lover, Come Back to Me 
slowly to the furious accompaniment provided, 


and I have heard better from Gordon Macrae 
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(Cap. CL14056) than the heavily emotional I 
Still Dream of You—an example is its mate, 
Soothe My Lonely Heart, which has a weirdly 
attractive opening. Patti Page and Rex Allen 
(Oriole CB1253) are reproachful in Broken- 
Down Merry-go-Round, and Miss Page by herself 
is brighter in J Want to be a Cowboy’s Sweetheart 
verso. Let me warmly welcome the reappear- 
ance (on Oriole CB1242) of the sweet, fresh young 
voices of the Ilford Girls’ Choir in My Love’s 
an Arbutus on one side, and J Dont’ Want to get 
Married and Bobby Shaftoe on the other. The 
Hilltoppers (London HL8003) show themslves 
to be quite a passable chorus in Love Walked In, 
but To be Alone, with its hammy recitative, is 
just another pseudo-religious effort that means 
little. I did, however, find much pleasure in the 
harmonising of The Lancers (London HL8002) 
in Were You Ever Mine to Lose? and its rather 
nicely naughty Sweet Mama Tree Top Tall 
coupling. I’ve never heard of Fats Domino 
(London HL8007) before, and I don’t think 
I’ve missed much apart from a roaring harsh 
voice without tune or even personality to com- 
pensate for lack of polish ; and the same goes 
for Jimmy Ricks on Oriole CB1258. 


The Westerns include our old friend Hoagy 
Carmichael (Bruns. 05246) in the old tradi- 
tional number Jda Red, considerably modernised, 
and backed by Coney Island Washboard, a slice of 
1927 period stuff more or less in character ; 
some coyote wails from the electric guitars 
accompanying the York Brothers on Parlo. 
DP370/CMSP5 ; and much the same sort of 
thing supporting the Jugubrious tenor of Smiley 
Maxedor (Col. MC3434/SCMC3). The more 
exotic songs include a piece of raucous mono- 
tony by Betty Reilly and some assorted kitchen 
equipment (Cap. CL14046) called Brazilian 
Baion and Magdalena; a sweet new Italian 
number called ’Nu quarto ’e luna, sung more 
attractively by Marisa Fiordaliso (Col. 


DCQ72/SCMQ 50101) than by Luciano 
Virgili (H.M.V. JOM73/7MQ>50100), and 


Luiz Gonzaga (H.M.V. JO285) in some quite 
ordinary Latin stuff in Portuguese, Vem Morena 
and Pda-Pé-Pi-Pé-Pia, whatever that may mean. 
The French artists include Pierre Dudan 
(H.M.V. B10652) who waxes naughty in 7ust 
Me-Me and philosophically nostalgic in My 
First Affair; he has bags of personality, and 
without raising his voice above a confidential 
whisper, gets his material across with refreshing 
finesse. Oh that there were more like him! 
Then there is Suzy Delair (H.M.V. JOF88), 
who declaims Oh! Mon Papa in French, backing 
it with En 1900, which is rather indistinct. 


Talking, as we must, it seems, of Oh! Mein 
Papa, 1 must draw your attention to Muriel 
Smith’s charming version of it on Philips 
PB218, backed by The One I Love; this is the 
best vocal record of this number yet. On the 
same label (PB219) is a new record of another 
coloured artiste, Adelaide Hall. she sings A 
Touch of Voodoo from “Love From Judy ”’, and 
Hush-a-Bye, but the appeal of the first side is 
marred by harsh recording. This harshness 
seems to be a characteristic, if not a sign of the 
times in recording ; you get it again in the 
Johnston Brothers’ (Decca F10234) of The 
Creep and Crystal Ball. Monty Norman 
(Col. DB3435) sounds most unhappy in his 
Secret Love and asks pitifully, Why Does it Have to 
be Me ? So does Bobby Britton, the new young 
singer, on Decca F10245 ; I prefer him in his 
other number, To Be or Not to Be, which is based 
on the same Italian tune (Anima e core) as Until, 
which came out a couple of years ago. Mr. 
Britton does better with this number than Kirk 
Stevens, who strives after a Hamlet-like rdéle 
on Parlo. R3829, backed by Kiss Me Again. 
I have not had a record of Lou Monte till this 
month, and although this heart-throb tenor 
doesn’t move me as much as it doubtless will his 
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feminine ’teen-age admirers, I have to admit 
that he is quite an artist in the Eddie Fisher 
style in J Know How You Feel (H.M.V. B10646). 
But I would as soon listen to the sound masculine 
tones of Dick James (Parlo. R3826) in Don’t 
Laugh at Me and I Need, both good numbers. 


Ah, yes, we are getting on to the generally 
more interesting vocalists now, and these in- 
clude Guy Mitchell, whose Philips record 
(PB225) of the amusing The Cuff of my Shirt is 
brightly original, though its mate, Strollin’ Blues, 
isn’t really his meat. There’s a lot to be said for 
Richard Hayes’ lively tempo as he sings the 
1921 Con Conrad hit, Moonlight, which is a 
favourite tune of mine and always has been ; 
he jerks tears with All is Forgiven, a corny waltz 
if ever there was one, and backs it by a macabre 
tale of violence, The Long Black Rifle (Oriole 
CB1252). These Wild West songs of blood and 
violent death seem quite the thing these days— 
more signs of the times, I suppose—for here is 
deep-voiced Edmund Hockridge (Parlo. 
R3824) in Bang? You're Dead, though the other 
side is a beautifully indolent version of Lazy Day. 
But Robert Earl (Philips PB228) brings us to 
grips again with Grim Raw Life in Timber, a 
vicious, pitiless ballad, backed by a more 
tender number, You Alone. Going to the other 
extreme, we find a wallow in mushy sentiment 
purveyed originally in 1934 by “ the pheno- 
menal boy soprano’’ Joe Petersen, on Decca 
F10247. (I might add that the original issue 
was Rex 8320, and it cost one shilling.) 
The titles are Skylark and That Old-Fashioned 
Mother of Mine. It appears that when 
Michael Brooke, the popular announcer 
on the Light Programme, broadcast this in his 
** Home, Sweet Home ”’ series some months ago, 
he started an avalanche of queries as to the 
details of the disc and whether it was com- 
mercially still available. Well, now it is, though 
it costs over four times what it did, and the 
process of dubbing hasn’t really helped to make 
Master Petersen’s voice any more phenomenal. 


A rather strange record is now issued by 
H.M.V. on JO394. It presents Rudy Vallée, 
the flappers’ idol of twenty-five years ago, 
sounding an older and much wiser man, in 
Taps, based on an American Army bugle-call, 
and The Whiffenpoof Song. Although his was the 
first record of this number in England in July, 
1937, Bing Crosby’s Brunswick of it has all the 
life and sparkle that Vallée’s lacks, and one 
ponders on why he has been dragged out of 
obscurity to make it. The wcrthy Bing, how- 
ever, who was crooning before Vallée and is 
still doing better at the game than anyone else 
has ever done, offers a merry new number 
typifying American hospitality on Bruns. 05244, 
Y’all Come, coupled with Changing Pariners, 
which suits the singer perfectly—even if a few 
of h‘s lower notes are a little rusty. 

Doris Day (Philips PB221) chirps merrily 
through a new absurdity, A Purple Cow, and gets 
wistfully hopeful in This too Shall Pass Away, one 
of those ‘ look-for-the-silver-lining ’? numbers 
that do not sound convincing on account of 
their slow tempo; and on H.M.V. JO393/7 MC6 
we find two hymns, in waltz tempo, sung by 
Roy Rogers and Dale Evans. These are The 
Old Rugged Cross and In the Garden, and I think 
you’ll have to be pretty hard-baked Rogers 
fans to take them. 

Let’s look now at the humorists. Well, 
there’s Jerry Colonna, who baw/ls and bellows 
through Ebb Tide and The Velvet Glove on Brurs. 
05243. His efforts failed to make me smile, and 
I found the forced humour of Frankie Howerd 
and Margaret Rutherford (Philips PB214) 
in Nymphs and Shepherds very disappointing, as 
Miss Rutherford is one of my favourite film and 
stage actresses. I feel her great talent is wasted 
on this foolery—and on the backing, All’s 
Going Well, to the same tune as Madame-ah ! 
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Tannoy talking points... Frequency Response 
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The frequency response of any item in a 
high fidelity system indicates that range of 
frequencies or musical pitch which is within 
certain clearly defined limits. 
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most important. If only a limited bass response 
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similar limits upon the extreme treble response. 1 | 
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It is interesting to note that a number of 
high-quality commercial reproducers have a 
frequency range of up to six or seven octaves, and RN 
many so called high fidelity systems do not exceed this. = | be 
A complete Tannoy home music system, however, 


has a range in excess of ten octaves. 
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* The noise level is extremely low and Blu 
audibly the hum level and Johnson noise mu 
of the amplifier and deck are approximately (PI 
equal. Only 25% of this small amount of hus 
hum is given by the amplifier alone. Wo 
* Extremely low distortion and _ back- fort 
ground noise, with a frequency response Th 
of 50 c/s.—10 Kc’s., plus or minus 1.5 db. in ¢ 
A meter is fitted for the measurement of son 
signal level and bias level. this 
* Sufficient power is available for recording I 
on disc, either direct or from the tape, Par 
without additional amplifiers. Cal 
* A heavy mu-metal shielded microphone anc 
transformer is built in: for 15-30 ohms mo 
balanced and screened line, and requires Po} 
only 7 micro-volts approximately to fully 

load. Jaz 
* The .5 megohm input is fully loaded by ‘ 
18 millivolts and is suitable for crystal he 
P.U.s, microphone or radio inputs. a 
* A power plug is provid 1 for a radio lon 
feeder unit, etc. Variable bass and treble on 
controls are fitted for control of the play (C 
back signal. Cl: 
% The power output is 3.5 watts heavily Ca 
damped by negative feedback and an oval internal speaker anc 
The amplifier, speaker and case, with detachable lid, is built in for monitoring purposes. Blt 
measures 8}in. x 223in. x I5fin. and weighs 30 Ib. * Facilities are provided for using the amplifier alone bez 
and using power output or headphones while recording or the 
to drive additional amplifiers. vig 
PRICE, complete with WEARITE TAPE * The unit may be left running on record or play, back dec 
SE. sncuvinccnmnenmereisaseomencesneneisiil £84 0 0 even with 1,750 ft. reels with the lid closed. sat 
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balanced input. ho 
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switch. The meter reading is obtained by a pia 
valve voltmeter with | second time constant, cla 
which reads programme level, and responds to = 
transient peaks. rat 
Calibration in 2 db steps, to plus 12 db and gre 
minus 20 db referred to zero level. Special for 
low field internal power pack supplies 8 valves including stabilising cla 
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La Marquise-ah? which came from France in 
1936, then known as Toul va trés bien. If you 
know Nat M. Wills’ famous monologue Vo 
News, or What Killed the Dog, you'll know what 
to expect. Billie Anthony (Col. DB3446) is 
moderately amusing in Bell-Bottom Blues, but 
her other number, Make Love to Me, is based on 
the jazz standard Tin Roof (or Jazzin’ Babies’) 
Blues, and to me, that is almost sacrilege. I 
must, however, recommend the new Philips 
(PB220) of Rosemary Clooney and her 
husband, José Ferrer, discussing Man and 
Woman, with masculine trombones on the 
forme: and pretty little flutes on the latter. 
Their pointed remarks about the opposite sex 
in each case are witty, gay, and clean as a good 
song should be. What a breath of fresh air 
this is. 

Lastly, there is a new calypso record on 
Parlo. MP126/CMSP6, by George Browne. 
Calypso Mambo is exactly what you should expect, 
and the reverse, The Peanut Vendor, is much the 
most interesting and lively version of this 
popular number for many years. 


Jazz Collectors’ Column 


Still E.M.I. continue to open the doors of 
their immense jazz archives and bestow on us 
the treasures therein. Forgive the foetic 
language, but I’m still in the grip of having 
heard Blind Wiilie Dunn’s Gin Becttle Four 
(Col. DB3440) with King Oliver, Eddie Lang, 
Claude Hopkins, Lonnie Johnson, and Hoagy 
Carmichael. the last being the scat vocalist 
and percussionist. The titles are Blue Blood 
Blues and fet Black Blues, both exceptionally 
beautiful pieces of classic jazz, the former slow, 
the latter faster in tempo. Oliver plays a 
vigorous, but poignant cornet, filled with 
deepest melancholy that sings the blues like a 
voice. The two guitars play a perfectly balanced 
and integrated second voice, to the sensitive and 
never obtrusive accompaniment of Hopkins’ 
piano and Hoagy’s assortment of chimes, 
woodblocks and cymbals. I have known this 
record for years, and it gives me exceptional 
pleasure to announce that it is available now for 
all jazz connoisseurs to enjoy. 

The other traditional jazz items this month 
are modern in origin (the above Columbia was 
made on April 30, 1929) and it is not right that 
they be compared with it. Humphrey Lyttel- 
ton and his Band—regular personnel—offers 
East Coast Trot which is played at a frenzied 
speed, lacking ease and relaxation, and Breeze. 
This too is faster than it should be, but it is also 
cleaner, and the balance is better (Parlo. 
R3819). Decca F10241 is the first record of 
Ken Colyer’s Jazzmen. The leader, not long 
home from New Orleans where he played with 
the great pioneers still working there, has a 
piano-less sextet including Monty Sunshine on 
clarinet, Chris Barber on trombone and himself 
on cornet, of course. The rhythm section is 
rather on the tight side, but there is obviously a 
great deal of patient study behind each per- 
formance, and though Sunshine’s Bechet-like 
clarinet does not change register noticeably, 
and thus becomes a little tiring on the ear, full 
marks must go to Barber’s beautifully-timed 
trombone work. He is the star of the group, 
and it is due to his keen understanding of the 
true function of the trombone in a jazz band 
that these sides are the success they are. The 
titles are Goin’ Home, which has a rather too 
lengthy vocal by Ken Colyer, and IJsle of Capri. 
It certainly is unusual to hear this sentimental 
tango of twenty years ago in this form, but 
generally speaking, it is verv interesting. 


Long-Playing Records 


Leading straight on from the last jazz disc 
mentioned above is the Decca LP of the same 
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group, which includes both the numbers on 78, 
and six others, such as Stock Yards Strut, Too 
Busy and La Harpe Street Blues, an original by 
Colyer that really is original. The session took 
place on November 4, 1953, and the number of 
this excellent record is LF1152. I’m afraid that 
the intimate understanding of the jazz idiom 
shown in this fine work is completely absent from 
Bruns. LA8635, a set of eight so-called rags by 
the Lawson-Haggart Jazz Band. Such non- 
ragtime numbers as Johnson Rag are included, 
and the whole thing can be dismissed as a 
cynical travesty of all that the word ragtime 
stands for, for the brass team shrieks at the 
clarinets, the soloists exhibit appalling taste in 
their flashy soli, and there is an electric guitar 
that introduces a false note of modernism into 
what is essentially period music. 

Passing on to the less specialised fields, I 
would like to recommend a symposium of Betty 
Hutton’s dynamics on Cap. LC5639, and a 
souvenir, by Bing Crosby and/or Victor 
Young and his Orchestra, on Bruns. LA8584, 
of the music from the film “* The Quiet Man ’”’. 
For the ultra-sophisticated, and as a back- 
ground to brittle conversation (I think that is 
the word), Art van Damme and his Quintet 
supply Cocktail Capers on Cap. LC6622 with 
subdued piano, accordion and rhythm, and 
there is a further welter of background music on 
Cap. LC6641, 6642 and 6647, played variously 
by Charles Romo, Jack Stern, Gardiner 
Gibbs and Bill Loose, though I honestly 
cannot distinguish between them, and I suppose 
these can be described as music while you play ; 
they cannot be listened to alone in a quiet room 
and pulled to pieces. They are made of stuff 
much too fragile for that. By comparison, 
Billy May (Cap. LC6644) presents Bacchanalia, 
with slurping saxophones that suggest im- 
moderate potations. I still haven’t acquired 
the taste for th's kind of music, or for the 
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croaky voice of Johnny Mercer (Cap. 
LC5540) ; I would rather have the tenor of 
Dennis Day, rather-heavy at times though he 
may be (Cap. LG6646). His fans should get 
infinite joy from this record. 





Light and Popular Music from France 


French standards in the field of dance music 
are very different from the British and the 
American ones. There are, however, in Paris 
half a dozen bands which could appeal to non- 
French listeners. Aimé Barelli’s is one of them. 
His latest disc for Pathé (Stardust, Charmaine, 
The Continental, etc) is good by any standard, 
although some of the singing could have been 
successfully eliminated. Eddie Barclay’s 
Orchestra is another enemble of international 
appeal. His Film Music record for Riviera 
( Moulin-Rouge, Limelight, Shane, etc.) might have 
been recorded by Kostelanetz or Percy Faith. 
But Barclay also knows how to mix efficiently 
winds and strings, and this adds to the vitality 
of his disc. Alix Combelle (Vogue) has an even 
more syncopated rhythm, but his soloists some- 
times lack unity. Vogue’s Marcel. Bianchi 
(Hawaiian Guitar and Orchestra) is more 9n 
the “ charm” side. The rhythm is good and, 
for atmosphere, one couldn’t find a better disc. 

Yvette Giraud, one of France’s best torch 
singers, “ meets’ Luis Mariano on a Voix de 
Son Maitre record. Mariano, a Spanish tenor, 
is as popular here as Sinatra is in America. He 
has a pleasant voice, a steadily improving 
technique and a Mediterranean charm which 
acts powerfully on the opposite sex. Putting 
Giraud and Mariano on the same disc was 
clever as it pleases both *“* Madame et Mon- 
sieur.”” 

Icor B. MAsLowskI. 





TECHNICAL REPORTS 


By P. WILSON, M.A. 


I have just had one of the thrills of my life. 
During the past month or so I have been testing 
a number of products of various manufacturers 
all of which I recognised at once to be of first- 
class quality. My trouble was to do them 
justice in my tests. The first thing that appeared 
was that I should have to extend the range of 
treble and bass control on my amplifier system. 
The bass control especially was not adequate 
for testing the bass capabilities of speakers 
mounted in an infinite baffle where there is no 
resonant reinforcement through reflex chambers 
or what not. Neither is there any coloration, 
fortunately. 

So my first step was to incorporaie in the 
amplifier the best continuously variable control 
circuit that I know. It was devised by Mr. P. J. 
Baxindall and described in the Wireless World 
in October 1952 and is a masterpiece of selective 
feed-back control. Incidentally, when I have 
finished designing my new preamplifier I do 
not intend that this control shall take the place 
of a range of fixed equaliser circuits to be 
switched in as may be required to compensate 
for the characteristics of particular pickups and 
records. They will be there as well. The 
continuous control is rather to suit the character- 
istics of loudspeaker, room, and even the 
personal prejudice of the listener. 

My second step in this initial stage was to 
break the input circuit to the amplifier so that 
I could plug in different corrector circuits, 
made up in screened cans. 


My third step was to get a copy of the 
Beethoven Fifth (the Decca version, conducted 
by Erich Kleiber), and this I treated with 
Clendisc and cleaned off every speck of dirt 
with a Fredorec sponge (I regard this last as of 
particular importance, by the way, if the best 
is to be got out of a record), and then I started 
to play. The pickup was the new Cosmocord 
H.G.P.39 which is reviewed below. The 
corrector circuit was the one recommended by 
Cosmocord. The amplifier was my own and 
has a cathode-follower-fed Output Stage capable 
of delivering 30-40 watts at a very low output 
resistance (due to plenty of negative feedback). 
The loudspeakers were a Goodman Audiom 60 
and a WB Pressure Tweeter (horn type) with a 
simple WB Cross-over Unit. These were 
mounted in the infinite baffle in the 16-in. wall 
between my drawing room and workroom. I 
also had a good 25-watt American speaker 
mounted on a special baffle in another room 
(its list price before the war was £25). 

The thrill came when I listened to the 
Scherzo and Finale. I knew befcrehand that it 
was good. So much was clear from the reviews. 
But the ordinary loudspeaker does not produce 
half of it! I walked from room to room in a 
fever of excitement, tracing out what happened 
to those lovely double basses and soft timpani, 
and those shimmering strings. With the 
American speaker many of the bass notes, and 
particularly the timpani, were missing altogether 
and the double basses were commonly sounding 
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an octave higher and had lost their softness and 
their detail. It was a wonderful experience and 
I couldn’t drag myself away for a long time. 
I went on to other records, some of which I 
hadn’t even cared for before. I found many of 
them thrilling, even Ansermet’s version of the 
Sacre du Printemps which, in April 1951, the 
reviewer had found “ a difficult LP to handle. 
Try as I would I could get no real body out 
of it... .’? The body was there all right, ready 
for the Sacrifice. 

And the loveliest things came out even more 
lovely. That iast Act of Toscanini’s La Bohéme, 
about which Alec Robertson enthused, kept me 
spellbound for a while. 

There are two morals to all this. The first is 
that many of our LP recordings are much 
better than I had thought even when reproduced 
on admittedly first-class equipment. I have had 
a few thrills even there. I had one last week 
when I listened to a special demonstration of 
the new Tannoy “ Guy Fountain Loudspeaker 
Enclosure ’’ which is the latest and surely the 
most advanced, and most attractive, of loud- 
speaker enclosures to be put on the market. 
But none of these thrills has been anywhere 
near so exciting as this one in my own home. 

The second moral is that these superlative 
results can only be achieved if every link in the 
chain of reproduction is adequate. A second- 
rate loudspeaker system will not be fair to a 
first-rate amplifier and pickup. An inadequate 
amplifier will let down both pickup and 
speaker ; and a poor pickup will kill everything. 

_And the record-maker is the sufferer every 
time. 

So I can conclude, on the other side, that 
each of the particular instruments that I used 
to produce my thrill are all of first-class quality, 
though I cannot, of course, as yet go further 
and say that they are the best of their kind. 
I am happy enough for the moment to award 
five stars (which, I suppose, is the spirituous 
equivalent of an “‘ Oscar ’’) to: 

Cosmocord H.G.P.39 pickup. 

Goodman Audiom 60 loudspeaker. 

WB Pressure Tweeter and Crossover. 
Now to get on with the works. 


Cosmocord: Acos Crystal Pickups 
H.G.P.39 Cartridge: Price £1-12s. plus 10/3 P.T. 
H.G.P.40 Complete: Price £2-15s. plus 17/8 P.T. 

(N.B.—This includes either Standard or LP 

cartridge ; alternative head is extra.) 

Total price (including P.T.) of pickup arm 

plus Standard and LP heads is thus £5-15s. 
Specification : 

Frequency range: From 20 c.p.s. to 17 k.c.s. 
Voltage output: Standard 1 volt; LP 4 volt. 
Tracking weight: 8 grms. 

Stylus: cantilever-mounted sapphire, but 

diamond may be had at extra cost. 

Crystal unit: Rochelle salt, hermetically 

sealed. 

When I was at the Radio Exhibition last 
September, Mr. White, the Cosmocord Sales 
Manager, showed me prototypes of these new 
Acos Cartridges and promised me samples as 
soon as they were available from the production 
line. Since then I have waited, let it be admitted 
with a certain amount of impatience. I was 
aware that the delay was due to very good 
reasons (as disclosed in recent advertisements) 
but even so... 

At length I decided to make a personal trip 
to Enfield and see the works for myself. I was 
well received by Mr. White, Mr. Kelly and all 
their colleagues and spent a full day looking 
over the works and watching every process, and 
I came away in the evening with two sample 
pickup cartridges taken straight off the pro- 
duction line. 

My visit was a real eye-opener. I was aware 
_in advance of the clever design of these cartridges 
and I may claim to know something about this 
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particular matter, having spent hours and hours 
myself mounting Rochelle Salt crystals in all 
sorts of mountings. Having regard to that 
experience I took off my hat some three or four 
years ago to the design of the G.P.19 cartridge 
with its cantilever stylus and its embedding in 
a viscous material in a hermetically sealed 
cartridge. This design put crystal pickups on 
the map once again. 

The improvements incorporated in H.G.P.39 
have made sure that there they are going to 
stay, and in a commanding position to boot. 

But it is one thing producing a good design 
for a pickup ; it is quite another to repeat that 
design in thousands. During my visit to the 
Cosmocord works I saw not only that this was 
done but also how it was done. The assembly, 
of course, is done by girls with delicate and 
skilful fingers. What intrigued me were the 
checks that were applied to each cartridge at 
each stage, by means of ingenious tools. Then 
at the end of the line I saw each cartridge go 
through a frequency response test by the 
attachment of a high-quality crystal recording 
head to the sapphire of the pickup cartridge 
and the measurement of the output from the 
cartridge as tones of different frequency were 
fed into the recording head. I also saw a large 
number of response curves plotted from 
measurements from frequency test records. 

The tolerances at each check were very small. 
So, surprisingly enough were the number of 
throw-outs even though the testers were far 
from generous to faults. In the result the 
response curves I observed were as near alike 
as makes no matter. 

What a wonderful achievement ! 

Now for some details of the pickups them- 
selves. 

The stylus assembly has a very low mass and 
the lateral compliance is as much as five times 
as high as that of G.P.19. This means such a 
considerable reduction of “‘ needle-point im- 
pedance”’ that tracking of record grooves of 
large amplitude and difficult curvature has been 
much facilitated. A tracking weight of 8 grms. 
is ample for all the records I have tried, and 
there is no stylus noise. 

Stylus replacement has been most ingeniously 
simplified and can be done by an amateur when 
necessary—even a clumsy one like myself. 

The frequency response of the Standard head 
is very nearly flat up to about 500 c.p.s. and 
then proceeds to fall at about 3db per octave 
up to about 8 k.c.s. It then proceeds to rise to 
a peak at about 11 k.c.s. and then falls off 
rapidly so as to reach the 3db, falling curve at 
about 15 k.c.s. But, of course, since standard 
recordings do not go up above about 8 k.c.s., the 
response above that figure can well be cut off 
by a corrector circuit in the amplifier input. 
A proper choice of corrector circuit here will 
do much to cut off scratch without impairing 
the possible quality of reproduction. I feel that 
a little research on this point will be worth 
while as soon as one has time to look into it in 
detail. 

The frequency response of the LP head 
follows the constant amplitude law apart from 
a peak at about 11 k.c.s. The output from the 
Decca frequency test record is therefore constant 
up to about 1,300 c.p.s. and then begins to rise 
to a peak of about 10 db above the zero level 
at 11 k.c.s. and comes back to the zero level 
again at a frequency between 14 and 15 k.c.s. If 
this peak is flattened out electrically the pickup 
output has a sensibly flat response to well over 
14 k.c.s. In my own measurement I could detect 
a falling off at the 15 k.c.s. frequency which is 
the highest recorded on any of my test records. 
The makers have suggested a _ provisional 
corrector circuit which seems to work very well. 
I was actually using this circuit in the thrilling 
test I mention above though I adjusted my 
continuously variable controls by ear. 
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The use of the correction circuit reduces the 
output by more than half, but there is still 
enough even on LP records to load a good 
high-gain amplifier. 


Pickup Heads, Type H.G.P.35-1. (Price 32/6 
plus 10/5 P.T.) 

These heads incorporate the same cartridges 
as the H.G.P.39/40 and the remarks made above 
apply here also. 

They are of the 3-pin, push-in type and are 
interchangeable units (Standard and LP) for 
the Garrard auto changers, Nos. R.C.go and 
R.C.111 as well as for record-player model TA. 

A weight is incorporated in each head so as 
to counterbalance some of the weight included 
in the Garrard arm. The net stylus pressure is 
not more than 10 grms. 


Kenton Transportable Tape Recorder— 
Mark IV. J. Fallowfield Ltd., Newman Street, 
W.1. (Price 60 gns.) 

Specification : 

Tape Deck: Truvox, Mark III. 

Playing Time: Twin tracks with 30 mins. 

per track at 7} in. per sec. and 60 mins. per 

track at 3? in. per sec. 

Input : 1. For high impedance (e.g. Acos 
Crystal) Microphone. 

2. For radio or pickup (Max. 
voltage 0.5 volt). 

Output: 1. Internal 3-ohm_ loudspeaker, 
with muting switch to obviate 
acoustic feedback when micro- 
phone is being used. 

2. Socket for 3-ohm external loud- 
speaker. 

3. Output power available 2-3 
watts. 

Controls: 1. On tape deck. Tape release 
lever and five push buttons for 
Stop, Record and Replay, Fast 
forward, Fast reverse and Brake, 

2. On front panel. On/Off and 
Volume, Tone and Record/ 
Replay, with Magic Eye to 
indicate recording level. 

When I heard at the Radio Exhibition that 
Truvox were about to market a Magnetic Tape 
Deck at a price of no more than 22 gns, I was 
decidedly sceptical. The mechanical and 
electro-magnetic problems involved in _pro- 
ducing a reliable deck are so considerable that 
hitherto one had assumed that it was virtually 
impossible to make a tape deck with three 
reliable motors, giving constant tape speed free 
from “‘ wow” and “ flutter’’, and sensitive 
magnetic heads at anything like so cheap a price. 
Yet here it is with a most ingenious button 
control as well. 

Having first of all heard a demonstration, I 
made a point last month in paying a special 
visit to the Truvox works and laboratories at 
Harrow to see for myself how the decks were 
made and tested. I came away fully satisfied. 
I saw, for example, not only how sturdily built 
the whole thing is but also what ingenious 
methods had been used to reduce production 
costs and at the same time avoid servicing 
troubles. The button control switch is most 


. intriguing: the wiring of the various contacts 


is done on a printed sheet—copper lines printed 
on plastic. So in assembly the plastic is spread 
about the switch and the contacts soldered to 
the copper lines. This is a technique much 
adopted in Service circles but this is the first 
time I have seen it used commercially. Its 
advantage is, of course, that wiring errors are 
eliminated and the actual assembly operation 
itself is much simplified. 

The other thing I particularly liked about 
this switch is the interlocking of the buttons. 
Anyone who has tried to stop a fast reverse or 
fast forward operation will recall that one has 
to be careful about letting the tape overrun and 
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then getting it entangled. Here there are not 
only guide rails to control the feed and wind 
but also an electrical brake button which is so 
interlocked with the Stop button that the latter 
cannot be pressed down until the brake has 
been applied and the motors controlling the 
tape reels slowed down. 

The whole of the mechanism is mounted on 
a Formica panel measuring 16% in. by 19 in., 
with a total depth below the panel of only 5 in. : 
a useful size for cabinet mounting, though it 
means that the maximum size of tape reel that 
can be used is 7 in. (1,200 feet). 

The loading of the tape is very simple, simpler 
indeed than on some decks which have guide 
slots. Though the guide and driving wheels are 
exposed, the loading is not thereby made more 
complex. 

The magnetic heads (which are screened) are 
beautiful pieces of workmanship. 

The changeover from the normal 7} in. per 
second to the 3# in. per second tape speed is 
simply effected by substituting a driving wheel 
of smaller diameter: it only takes a moment 
and avoids additional mechanism. 

One other point about the deck calls for 
notice: the direction of recording follows the 
continental pattern and not that which seems 
to be coming into more general use in this 
country. This means that tapes recorded on 
twin track machines following the British stan- 
dard could not be reproduced on this deck, or 
vice-versa. For the ordinary user, however, 
this is no handicap, since it is not feasible as a 
rule to play tapes to advantage on one instru- 
ment which have been recorded on another: 
not only are the characteristics of recording 
heads different on different machines, but the 
correction of response is sometimes effected in 
the recording amplifier and sometimes in the 
play-back amplifier, and sometimes partly in 
one and partly in the other. 

This latter principle has been adopted in 
the Kenton amplifier and with such success 
that the overall response from input to output 
(i.e. through the tape twice, once in recording 
and once in replay) is such that at about mid-set- 
ting of the tone control a sensibly level response 
from 50 c.p.s. to 10 k.c.s. can be obtained at 
the 74 in. speed and up to nearly 6 k.c.s. on 
the 3? in. speed. Loudspeaker response is, of 
course, not included in these figures. 

This is a notable achievement which very 
few tape recorders, even those at much greater 
prices, have yet improved upon. 

I have now had a sample instrument in my 
home for nearly a month. It was one of the 
first that came off the line and had no touching 
up in any way before delivery. Normally 
each instrument is run for at least ten hours 
at the Kenton laboratories so as to run in the 
bearings of the motors and ensure that every- 
thing is working as it should. In my case, 
I have run in the bearings myself and can 
therefore testify that smoothness of running has 
been achieved by precision and not by slackness. 

I have now rung the changes on the instru- 
ment in all the various ways, recording, replay- 
ing, listening, measuring. I have had no 
trouble at all since my initial running-in period, 
and all my tests have been positive and favour- 
able. The thing that’ has pleased (and sur- 
prised) me most is the range of quality one can 
obtain from the internal speaker: the response 
definitely goes well into the bass and very high 
into the treble and all without extraneous 
noise. 


Symphony Amplifiers Nos. 1 and 2. 


(Northern Radio Services). 

My postbag has revealed that there is a 
large number of readers who are anxious to 
know of a medium-priced, flexible system of 
record reproduction which will ensure a high 
standard of quality with which they can be 
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both satisfied and proud. They realise that 
their means do not run to that last ounce 
which is so expensive, and they prefer to spend 
as much spare cash as they can on records 
rather than on elaborate pre-amplifiers and 
acoustic labyrinths. 

I have every sympathy with that attitude. 
One’s appreciation of a Rolls Silver Wraith is 
not in the least impaired by a realistic appre- 
ciation of an Austin A4o or a Ford Anglia. 
Indeed, in some ways it may be argued, as the 
Italian proverb has it, that “the best is the 
enemy of the good.’’ Certainly the prosperity 
of the gramophone industry and of the musical 
profession depends more on having a range of 
high quality instruments within the means of 
a large number of people than on persuading 
more and more people to go in for more and 
more expensive apparatus. 

For some, to whom space is a matter of 
great importance, the answer is in a radio- 
gramophone, though here the particular 
problem created by the modern lightweight 
pickup being housed in the same cabinet as a 
loudspeaker that produces a decent response in 
the bass is not easy of solution; and in any 
case I wish I could persuade people that for 
this country money spent on short-wave bands 
is wasted. 

For others there is much to be said for a 
two-piece equipment with the loudspeaker 
disposed in a cabinet or what the Americans 
call an “ enclosure,’’ away from the amplifiers 
and record-player. As a rule, this will add to 
the expense somewhat, though in some cases 
the balance may be redressed by a clever 
avoidance of purchase tax. The principal 
virtue, however, is that the loudspeaker cabinet 
may be suitably treated to improve the response. 
The simplest system is the Reflex Cabinet ; 
the most elaborate is the labryinth embodying 
horn loading after the manner of the Klipschorn 
or the Guy Fountain Enclosure. This is not 
the place to enter into the merits and demerits 
of the various systems. For my present purpose 
it is sufficient to state positively that even the 
simplest system of reflex cabinet is a boon 
compared with a plain baffle or box. 

Recently I have been making a few investiga- 
tions as to the possibilities, and the first range 
of medium-priced equipment has come to me 
for test report from Northern Radio Services. 
Here is the list of apparatus that has been in 
my home for the past three or four weeks. 

1. Playing desk with Garrard TA record-player 
and Acos HGP 35 heads. 

. No. 1. Symphony Amplifier for Acos pickup. 

. No. 1. (Studio) Symphony Amplifier for 

Collaro pickup, Studio P. 

. No. 2. Symphony Amplifier for Acos pickup. 
. No. 2. (Studio) Symphony Amplifier for 

Collaro pickup, Studio P. 

. WB High Fidelity Speaker HF 1012 mounted 
in Symphony Reflex Cabinet. 

I have also noted from the catalogue that a 

special Console cabinet is available, in a style 

to match the Speaker cabinet, in which the 

record-player and amplifier and (if desired) a 

radio tuner can be housed. 

I have not had items 3 and 5 at the same 
time as items 2 and 4 and so cannot give a 
comparative report, but as will be seen, that is 
not really necessary. The main differences in 
design are that the correction circuits have 
been modified to suit the two different pickups 
and that in the Studio Amplifiers extra 
amplification has been provided. 


The valve sequences are as follows: 


oO OS Oo N 


No. | No. 2 
Rectifier 6X5 5Z4 
Ist stage 6K7(EF86) 6J5 (EF86) 
2nd stage 6J5 (6SN7) 6J5 (6SN7) 
Phase Reverser — 6SN7 
Output 6V6 2x 6L6 (Push pull 


triodes) 
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The No. 1 thus provides 4-5 watts output, the 
No. 2 about 10 watts. 

Each amplifier has negative feedback of 
useful amount and each has a novel sequence 
of tone controls apart from the usual volume 
control. By reason of these comprehensive 
tone controls and of the high amplification 
provided in the first instance, the necessity for 
a pre-amplifier to correct for the characteristics 
of different types of record (Standard and LP) 
has been avoided. 

First of all there is a simple scratch filter for 
noisy records. This, of course, is only necessary 
for 78’s and the amount of the dose required 
can be adjusted to the age and circumstances 
of the particular record. 

Then there are three (continuously variable) 
controls which must be balanced one with the 
other, a treble lift, a bass lift and a middle lift. 
Each of these controls is remarkably effective. So 
much so that it is possible, by turning them to 
minimum one after the other, to obliterate the 
signal almost entirely. 

It is thus possible by suitable adjustment of 
these three controls to get a wide range of 
compensation both for input response (record 
or pickup characteristics) and/or for output 
response (loudspeaker and room characteristics). 

d let me make it quite clear that the 
controls do actually function as they were 
designed to do. 

It may be that the purist will declare that 
continuous controls of this kind are too un- 
certain to be relied upon. Some, indeed, will 
only place faith in step-by-step controls, the 
precise function of which can be specified. All 
I can say in reply to this is that in practice 
I found no difficulty in setting the controls to 
suit particular circumstances; and what is 
more, I don’t believe that any ordinary person 
would find any either. 

So much for the design. For the workman- 


‘ship, I need only say that it is beyond reproach ; 


neat, tidy, clean, well thought-out. The hum 
level is so low as to be inaudible even with the 
ear 6 inches from the loudspeaker cabinet. 


The performance was judged by listening to 
the reproduction through an HFio12 speaker 
in the Symphony bass-reflex cabinet and 
comparing it with my own standard. We put 
No. 1 through its paces first and were well 
satisfied with the result. We did not get the 
highest treble or the lowest bass, it is true, but 
the range was remarkably wide. Incidentally, 
this was the first time I had heard the WB 
Speaker in a bass-reflex cabinet, and it was 
gratifying to find that the range and the quality 
came out every bit as strikingly as I prophesied 
that it would in my report last November ; 
the bass response was, in fact, definitely better 
than that of the similar speaker which I still 
have on my infinite baffle, though there was a 
little more coloration. 

No one who can get reproduction of this 
standard has much cause for worry. 

But if he can afford the extra 5 gns. for the 
No. 2 amplifier I should certainly advise him 
to do so. It gives a noticeable increase of 
breadth and definition as well as a longer range 
of smooth response. 

I should also advise the No. 2 (Studio) 
rather than the standard No. 2, not because of 
any difference in quality of output (they are 
virtually the same in this respect), but because 
of the higher amplification available, so that 
the Studio amplifier can be used in all cases 
where the standard is adequate and in some 
others as well. 

To anyone who has £50 to spend on a record 
reproducer and wishes to have a two-piece 
arrangement in matched cabinets of good 
workmanship and finish, I can strongly recom- 
mend this combination of record-player (Collaro 
or Garrard) mounted in a Symphony Console 


with a Symphony No. 2 (Special) Amplifier 
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feeding a WB HF ior2 Speaker in a Symphony 
Bass-Reflex cabinet. If funds will run to it, 
and especially if it is desired, either at once or 
later, to add a Radio Tuner unit (and the 
amplifier would provide the necessary H.T. 
and L.T.), it would be desirable to add a 
Symphony Remote Control Panel so that the 
amplifier can be placed in the bottom of the 
Console and the controls at a comfortable 
height. This will only add 2 gns. to the cost 
and the addition of a local station tuner for 
long and medium waves will add another 


£5 15s. 


Clendisc and Fredorec Record Cleaner 
(Rimingtons, Cranbourn Street, W.C.2). 


I have remarked elsewhere on the funda- 
mental importance of keeping records, and 
particularly microgroove records, clean and 
free from every speck of dust. For this I know 
of nothing more suitable than the Fredorec 
Sponge which is made of soft plastic and will 
contain sufficient moisture to clean the surface 
of the record (as recommended by all record 
makers), picking up even the tiniest particles 
of dust. The moisture, of course, will at the 
same time discharge any static there may be 
on the surface, though I myself believe that 
the effect of this has been exaggerated in 
the past. I would not dream in these days of 
playing a microgroove record without first 
wiping it over with a Fredorec sponge: it can 
make all the difference in the quality of high 
note response. 


I have also quite deliberately adopted the 
practice of treating the surface of the records 
periodically with Clendisc, not so much because 
of its anti-static effect, but because it does 
actually clean and preserve. I am assured that 
there is no spirit or other record material 
solvent in it, so that it cannot do any damage. 
On the other hand it does put a very thin film 
on the surface and to that extent prevents a 
certain amount of scratching. And Vinyl, 
unfortunately, is very prone to scratching, even 
by small specks of dust, and every scratch leads 
to a “‘ pop” in reproducticn. One Simonizes 
one’s car for much the same sort of reason, 
except that on a record the effect of a scratch 
is much more distressing. 

You can see what is happening by cleaning 
a record with Clendisc, leaving it for a short 
while, then sponging it and playing. You will 
observe afterwards that there are tiny specks of 
white material on the surface. These come 
from the removal of the Clendisc deposit from 
the groove walls; but the protection from 
scratches remains so long as there is a deposit 
left on the surface. 

A reader from Leeds has written to me 
commenting on my remarks last month on the 
effect of fluff on the record. Of course he 
confirms, but adds that in his experience tiny 
specks of dust on the sapphire itself may lessen 
the life of both stylus and record. Accordingly, 
he takes the precaution of cleaning the sapphire 
before each playing with a small camel hair- 
brush dipped in Clendisc. He asserts positively 
that this has made a distinct improvement in 
maintaining high note response. I can well 
believe it. With Microgroove records we are 
on delicate and expensive ground and these 
simple precautions are well worth while. 


Goodman Axiom and Audiom Loud- 
speakers 


I have made some remarks about the Audiom 
60 in my introductory note. I also have two 
Axiom speakers on trial, but I must postpone 
my full comments until next month. I will 
only say here that as with the Audiom 60, 
' I find them both very good indeed for their 
respective purposes. 
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Connoisseur 3-Speed Motor 

Messrs. A. R. Sugden, the manufacturers of 
the “‘ Connoisseur ’”’ Three-Speed Motor, have 
announced an immediate price increase for this 
article. The new price, without pickup, will be 
£23 8s. 11d. including purchase tax. 


General Comment 

At the moment I feel embarrassed by riches. 
The standard of the apparatus that has been 
submitted for report lately has been so remark- 
ably high that I sometimes find it difficult to 
comment without giving the impression that 
I am out to praise everything, good and bad. 
This is by no means the case, as the older 
readers of THz GRAMOPHONE will remember. 

H. F. V. Little used to be fond of relating 
how one of his boys, after reading reviews in 


March, 1954 


one of THE GRAMOPHONE’S predecessors, re- 
marked, “‘ Daddy, where are the duds ? ”’ 

I can only assume that so far no one has had 
the timerity to submit an inferior instrument 
for my criticism. For it is undoubtedly true 
that, judged by the appropriate standard in 
each case (and that, of course, is conditioned 
by price as well as by objective), the quality 
of the instruments I have had here during the 
past six months has been surprisingly high. 
I feel in one way that this is a fine tribute to 
the way in which British manufacturers are 
meeting the challenge which the advent of 
LP records has presented to them. 

A couple of years ago I was not nearly so 
optimistic as I am now. The LP record has 
revolutionised the art of sound reproduction. 
Radio has now to take a back seat. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GramopHoone, The Glade, Green Lane, 
Stanmore, Middlesex. 


Reviewer’s Comments 


We all make occasional slips—but last month 
I made more than my share, and must apologise 
to all those directly concerned, and to any 
readers inconvenienced. I hope nobody thought 
the reference to Capt. Edward Oates of the Scott 
Expedition as “ Titus ’’ Oates was meant as a 
joke in poor taste, or as a familiarity ; it was a 
slip of the pen, which when first noticed caused 
me to blush for shame. Apologies, too, to Berg 
for declaring the last four notes of the tone-row 
of his Violin Concerto to be an “ inversion ”’ 
of the first four notes of the Bach Chorale— 
which they are clearly not—instead of a 
“transposition ’’; and to Vox for declaring 
their set of the complete Corelli Concerti Grossi 
on PL78Qq3 to be indivisible—the three excellent 
records are in fact available separately. 


London, S.W.6. 


Motor Rumble 


An account of the following recent experience 
of mine may be of interest to other readers. 

A friend had bought a very cheap 3-speed 
motor and a low-priced pickup—GP27 cart- 
ridges in a well-known design of arm, moulded 
of thin plastic and countersprung. The motor 
was distinctly noisy and results were quite 
unsatisfactory on microgroove because in 
additicn to shocking rumble—which could be 
removed by cutting bass response in the 
amplifier—there was severe modulation of the 
music signal by the rumble, which could not be 
mitigated by electrical means. 

As a well-designed pickup will not produce 
intermodulation of this type even if it transmits 
a considerable amount of rumble, and as the 
cartridge itself is a sound design, I suspected 
resonance in the arm. I damped this by sticking 
lumps of plasticine inside the r— girder section 
of the arm, but this of course produced far too 
much static pressure on the stylus. The pivot 
of this arm is at the extreme rear, so to provide 
counterweighting I cut a piece of thin aluminium 
sheet, bent it to clip round the rear 1 in. or so 
of the arm and extend its length, and filled the 
rearward extension so formed with more 
plasticine until the stylus pressure was reduced 
to its original value. The intermodulation was 
completely cured in ten minutes at a cost of 
sixpence. 

There remained a noticeable but tolerable 
rumble. This was reduced to a negligible level 


by placing on the light g-in. turntable two 
ancient and unwanted 12-in. snellac discs, 
prevented from sliding by small pieces of 
surgical adhesive tape. The rubber mat goes 
on top of these, and the pickup mounting is 
raised to suit the increased height. 

My friend is now thoroughly pleased with 
the results he obtains from the cheapest playing- 
desk in my experience. 

London, N.10. IAN LEsLeE. 


Corelli Concerti Grossi 


In his contribution on p. 332 in the February 
issue of THE GRAMOPHONE, M.M. makes some 
incorrect remarks about the availability of our 
Corelli issue, PL7893. Permit us to infcrm your 
readers that contrary to his statement the above 
issue, a set of three records, are marketed in 
three separate containers, and there should be 
no difficulty in thus obtaining them. 

London. Vox Propuctions (GB) Lp. 


Recordings Wanted 


May I appeal through the columns of THE 
GRAMOPHONE for a recording of Moussorgsky’s 
song-cycle, The Nursery. Oda Slobodskaya is 
without doubt the finest interpreter of this work 
and it is regrettable that as yet she has not 
recorded it. If a general issue is impracticable 
perhaps a Society edition could be made, so 
that her interpretation of this unique work may 
be available to all those who appreciate Mme. 
Slobodskaya’s great artistry. 

Birmingham. WiiiiaM H. Brown. 


I am, I feel sure, echoing the wishes of many 
lovers of the late Dylan Thomas in expressing 
the hope that the B.B.C. recording of “ Under 
Milk Wood ”’ may be made available to the 
public. This work, which is described as 
‘a play for voices’, would surely be an ideal 
addition to the catalogue of recorded drama. 

Twickenham, Middx. RONALD J. WHITMORE. 


Operetta Recordings 

This is an expression of agreement with Mr. 
Osborne, whose letter appeared in your 
January issue, regarding the recording of 


. Operettas. On receiving my first lists of British 


LPs, I was greatly disappointed that there 
wasn’t one British recording ; since then I have 
been watching list, but nothing has turned up. 
Everything is either American, or German. 
The only exception has been highlights from 
Merrie England. 

As I have a fair-sized collection of 78’s of 
both H.M.V. and Columbia light opera, I feel 
fortunate : but would replace them with fuller 
recordings that are possible with LPs. 

Certainly the British companies can do as 
well with Caryll, Stuart, and Monckton as Vox 
has done with Planguette, Le Cocq, Offenbach. 
To say nothing of Novello and Coward ; also, ! 
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LEAK equipment is unique 


It is acceptable to professional communications 
engineers for recording and broadcasting. The 
B.B.C. use several hundreds of the TL/12 Ampli- 
fier, and 1,000 are used by other Broadcasting 


Corporations. 





Se Representing a unique feedback circuit development, the ‘ Vari-Slope ”’ 

The Vari = Slope pre-amplifier gives audibly better reproduction. This advance consists of 

variable-slope “electronic”? low-pass filters operating on negative voltage 

feedback principles. No Inductors (“‘ Chokes’’) are used, and their dis- 

advantages are completely eliminated. The turnover frequencies are S5kc/s, 

7kc/s, and 9kc/s, and the slopes of attenuation are continuously variable 
over the range Sdb to 50db per octave. 


a 


The filters consist essentially of (6) Extremely low harmonic and _ inter- 
Twin-T resistor -capacity networks a re due to negative 
7 - ; - voltage feedback action. 

inserted in the return circuit of a (c) No discontinuities in the rates of slope 


single-loop feedback amplifier. The peyote pens 7 os 9 and 
° ° no change in signal level at requencies 
more obvious advantages of this below turnover. (Both these faults occur 
electronic feedback method over in variable-slope choke filters due to the 
conventional choke filters include : slope control altering the terminating 
; impedance and the insertion loss.) 
(a) Improved transient response character- (d) No chokes to cause magnetic hum 
istics (due to absence of chokes having pickup. 
self-capacitance) and ,, the consequent (e) Smaller size, lighter weight, greater 
reduction of “‘ ringing. uniformity in production. 
Frequency amplitude curves for the ‘‘ TREBLE-3 ’’ position (Skc/s turn-over). Curves of the same slopes 
are obtained on the other two positions turning over at 7kc/s and 9kc/s (*‘—2°" and ‘‘—I ’’ positions) LIST PRICE IN BRITAIN 12 Gns. 


e y | | The ‘‘Point-One’’ TL/I2 
e t ge = an q* Amplifier is built to a tropical 
specification and used 


Triple Loop Feedback Amplifier throughout the world, in- 


cluding : 
Used with the “ Vari-Slope’’ pre-amplifier and the best The British Broadcasting 
available complementary equipment, the TL/12 power Corporation. 


; ; ice ; i The South African Broad- 
amplifier gives to the music-lover a quality of reproduction ny Beene A 





unsurpassed by any equipment at any price. The Swedish Broadcasting 

For laboratory us2 as a stabilised-gain audio frequency power amplifier. Corporation. 

For the highest possible standard of disc recording. For the highest The Swiss Broadcasting 

possible quality of reproduction from Pickup, Radio, Microphone, Film Corporation. 

and Magnetic Tape. For use as a driver amplifier in 27 ns The Italian Broadcasting 
* 


the speech modulator chain of broadcast transmitters. Corporation. 


Steep-Cutting 
Filter 


For use with the TL/12 power 
amplifier and pre-amplifiers pre- 
ceding the Vari-Slope. This filter 
unit is of particular interest to the 
£5.10.0 record enthusiast. 





Write for fully descriptive literature 


H. J. LEAK & Co. Ltd., Brunel Rd.,Westway Factory Estate, Acton,W.3 
Phone : SHEpherds Bush 1173/4 Telegrams : Sinusoidal, Ealux, London Cables : Sinusoidal, London 
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*Pick-ups and cartridges incorporating 


the 






REGO 


9 development will track 


with ease all present day records 


—and those of the foreseeable 


future too” 





lip ACOS Hi-g HEADS FOR 
. THE FAMOUS GP 20 







CHARACTERISTICS 


HGP 39-1 STD 

Output 1 volt on standard 
records. Incorporates easily 
changeable 0.0025” sapphire 
stylus. 


HGP 39-1 LP 


Output 4 volt on microgroove 
records. Incorporates easily 
changeable 0.001” sapphire 
stylus. 





LIMITED - 
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BOTH HEADS 


Response flat from 40 c/s to 
13 Kc/s with an overall 
response from 20c/s to 17Kc/s. 
Tracking weight 8 grammes. 


PRICE 
STANDARD OR LP HEAD ONLY 
£1-12-0 (Plus 10/3 P.T.) 


GP 20 Hi-g COMPLETE PICK-UP WITH 
EITHER HEAD £2°12°0 (Plus 16/8P.T.) 


always well ahead 


ENFIELD 


HGP 39 STD 
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HGP 39 LP 


ACOS devices are protected by patents, 
patent appli-ations, and r-gistered designs 
in Great Britain and abroad. 


- MIDDLESEX 
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would like original casts of current shows such 
as Air on a Shoe String. 

Until this gap is filled Ill keep on stestes 
my 78s and trust that England will someday 
export some of its own culture. Someone might 
start the ball rolling with A Night at the Gavety 
under the supervision of Mr. Macqueen-Pope. 

La Jolla, Calif., U.S.A. ELTON ELLIs. 


Liszt Compositions 


Liszt has for many years been known to the 
vast majority of people only through the noisiest 
and most vulgar of his works. May I, therefore, 
through your columns, thank Decca for releasing 
records of some of Liszt’s lesser-known pieces 
and hope that they will follow up these per- 
formances by Wilhelm Kempff and Peter Katin 
with still more records of this composer’s better 
music. 

May I suggest that new versions of the piano 
sonata (played possibly by Julius Katchen), the 
best of Liszt’s piano pieces (Nuages Gris, etc.) 
and the Faust and Danio symphonies would be 
very welcome. 


Sevenoaks, Kent. Kerru T. FAGAN. 


Single-Sided LP’s 


In reviewing Sibelius’s Seventh Symphony 
this February, L.S. says (briefly) why not put 
the symphony on one side only. Now why not 

carry this to its logical conclusion and issue 
one-sided LP records ? Need this add to the 
cost ? The chances of rejection in manufacture 
of a microgroove record, surely, are reduced by 
50 per cent, while, for the purchaser, con- 
siderations of bulk or space are not so important 
as in the case of 78 r.p.m. records. 

Most important of all—the vexed question of 
alternative backings to a given piece of music 
is done away with. This is a point about which 
your reviewers are continually complaining. 
To take a simple example—if we want 
Tchaikovsky’s Italian Caprice and Francesca da 
Rimini,, we might easily find ourselves in 
possession of two Romeo and Fuliets. 

London, S.W.9. T. MEssER. 


Long Playing records have been with us long 
enough to convince all but the diehards that 
the new medium is more convenient and 
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acceptable in nearly every respect. Except one, 
perhaps—we are compelled to buy two works 
when usually we only want one! May I please 
suggest that it is time the companies introduced 
the single-sided LP. One work—one side only 
and the suitable adjustment of price. 

A fill-up side has been a source of discontent 
for many a year in 78 sets—how much worse is 
it now on 33$ discs when a much-desired work 
is backed by something one either loathes or, 
at best, puts up with in resignation. I am sure 
LP sales would be increased and the customer 
would be able to spend his money as he considers 
best, thus fulfilling sound economics ! 

Epsom, Surrey. DESMOND A. RIMMER. 





GRAMOPHONE SHOP 
SUPPLEMENT 


The Gramophone Shop Supplement is a 
publication common to readers the world 
over and many will have enjoyed the 
courtesy and prompt service offered by the 
Gramophone Shop in New York. Unfortu- 
nately we have been advised that after the 
February issue the Supplement will cease 
to be published (January and February 
issues are being mailed free to subscribers) 
and that owing to the termination of the 
lease the location of the business is to be 
moved, although at present no suitable 
premises have been found. We hope to 
advise readers of the new address as soon 
as it is made known. 


INTERNATIONAL RECORDS 
AGENCY 


A letter from Mr. Albert Franck of the 
International Records Agency advises us 
that his world-famous business is at last 
being closed down. As many readers will 
know this was a one-man affair, in truth a 
hobby, but one which became greater than 
anyone’s wildest dreams as a result of the 
care and time lavished upon it by Al Franck. 
The Agency has been operating for twenty- 
four years. 





MARCH 


33} R.P.M. 

Aida Prelude (Verdi)—Berlin Civic Op. Orch. NIX. ULP9057 

Alborado del Gracioso (Ravel)—Chorale Marcel Briclot. 
COL. 33CX1134 

a Paris (Gershwin)—N.B.C. S.O  H.M.V. 
A 

re Music—Bright and Bouncy—Various Orchs. 
AP. LC664! 

soctuneere Music—Light and Lively—Various Orchs. 
AP. 

Background Music—Show Tunes—Various Orchs. CAP. 

eee RY cee Songs We Remember—Various Orchs. 

ate 4 - Seville Overture (Rossini)—Berlin Civic Op. 

NIX. ULP9057 

Carmen. _Cizet)—Albanese, Merrill. H.M.V. 

Carnaval Ballet Music, Op. 9 (Schumann)—Philharmonia. 
H.M.V. CLPIOI3 

Carnaval Tropicano—A. Kostelanetz. COL. 33SX1I016 

Children’s Corner Suite (Debussy)—Belgian Nat. Rad. 
Orch. TEL. TM68013 

Circus Time—Ringling Bros. and Circus Band. BRU. 
LA8637 


1 (Chopin)—C. Arrau. 


Peerce, 


Complete hee tg en for Piano—Vol. 
BRU. AXTL 
Concerto for ‘enedshord and Fortepiano (C.P.E. Bach)— 
. Malcolm, L. Salter. PAR. PMAI009 
Concerto for two Harpsichords and Strings in C min. 
(Bach)—London Baroque. A1009 
Concerto No. 3 (Bartok)—J. Katchen. DEC. LXT2894 
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Concerto in D, Op. 61 (Beethoven)—G. Kulenkampff. 
TEL. LGX66017 santin 


Concerto in D, Op. 77 (Brahms)—G. de Vito. 
ALP1104 

Concerto No. | in G min, Op. 26 (Bruch)—T. Varga. 
COL. 33CX1133 

Concerto my (Cambini)—Virtuosi di BRU. 


Concerto in C min. (Marcello)—Virtuosi di Roma. BRU. 
AXTLI 


Concerto for Harpsichord and Small Orch. (F. Martin)— 
I. Nef. DEC. DLS3001 

Concerto No. 1 in B flat, K.207 (Mozart)—T. Varga. 
COL. 33CX1133 

Concerto in C, K.299 (Mozart)—S. German Chamber Orch. 
TEL. LGX66019 


Concerto No. | in G, K. a (Mozart)—S. German Chamber 
Orch. TEL. L X66019 

Concerto No. 3 in C, Op. 26 (Prokofiev)—S. Francois. 
COL.33CX1135 

Concerto No. 3 in C, Op. 26 (Prokofiev)—/j. Katchen. 
DEC. LXT2894 


Roma. 


Concerto in A min., Op. 54 (Schumann)—Dame Myra 
Hess. H.M.V. BLP1039 

Concerto in A min., Op. 129 (Schumann)—M. Gendron. 
DEC. LXT2895 

Coronation Anthem ag State Rad. Chamber 
Orch. and Chorus. PAR. PMAI005 

Danzas Fantasticas (Turina)—Conservatoire de 
DEC. LXT2889 


Daphnis et Chloe—Suite No. 
Briclot. COL. 33CX1134 


Paris. 


1 (Ravel)—Chorale Marce! 
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Daphnis et Chloe—Suite -_ 2 (Ravel)—Chorale Marcel 
Briclot. COL. 33CXI13 

Daughter of the Regiment , (Donizetti)}—Berlin 
Civic Op. Orch. NIX. ULP9057 

Don Pasquale Overture (Donizetti)—Berlin Civic Op. 
Orch. NIX. ULP9057 

Don Quichotte—Pas de Deux (Minkus)}—New S.0. DEC. 
LVWV5084 


Eight Little Symphonies, Vol. 2, Nos. 2, 3, 5 and 7 (Boyce) 
—London Baroque. IX. WLPSI59 

Elizabethan Love Songs (Boyce)—H. Cuenod, C. J. Chiasson. 
NIX. LLP8037 


Estampes (Debussy)—W. Gieseking. COL. 33CX1137 

Fairy Queen—Excerpts (Purcell)}—Oiseau-lyre Orch. 
DEC. OL50029 

Fantasie, Op. 17 (Schumann)—G. Scherzer. PAR. PMDIOIO 

Ford 50th Anniversary T.V. Show—E£. Merman, M. Martin. 
BRU. LA 

Forza del Destino Overture (Verdi)—Berlin Civic Op. 
Orch. NIX. ULP9057 

Frauenliebe und Leben, Op. 42 (Schumann)—K. Ferrier. 
DEC. LW5089 


French Masters of the Harpsichord—/. Nef. DEC. OL50028 

Havanaise, Op. 83 (Saint-Saens)}—Campoli. DEC. LW5065 

Hungarian Rhapsody No. 2 in C sharp min. (Liszt)—1. 
Kentner. COL. 33SX1I014 

Hungarian Rhapsody No. 6 in D flat (Liszt)}—L. Kentner. 
COL. 33SX1014 

Hungarian Rhapsody No. 12 in C sharp min. (Liszt)— 
L. Kentner. COL. 33SX1014 

Hungarian Rhapsody No. 15 in A min. (Liszt)—L. Kentner. 
COL. 33SX1014 

Iberia (Albeniz)—Conservatoire de Paris. DEC. LXT2889 

Il Trovatore (Verdi)—Milanov, Bjorling. H.M.V. ALP1I112-3 

Images (Debussy) —W. Gieseking. COL. 33CX1137 

Introduction and Rondo 3 aaa Op. 28 (Saint-Saens) 
—Campoli. , 

Lucia di Lammermoor (Donizetti)--Callés, di Stefano, 
COL. 33CX1131-2 

Lucia di Lammermoor (Donizetti)—Poggi, Colzani. NIX. 
ULP9232-1/3 

Masquerade Suite (Khachaturian)—Conservatoire de Paris, 
DEC. LW/5088 


Mefistofele (Boito)—Poggi, Neri. NIX. ULP9230-1/3 


Mozart Piano Works—Vol. I—W. Gieseking. COL. 
33CX1128 
Old French Airs—G. Souzay. DEC. LW 509! 
Ayars. DEC. 


Orfeus and Eurydice (Gluck)—Ferrier, 
LXT2893 


Parisian Songs of the !6th Century—Ensemble Vocal 
Fernand Lamy. DEC. OLS0027 

Partita No. 2 in C min. (Bach)—G. Anda. TEL. TM66011 

Patineurs, Les (Meyerbeer)—1L.S.0. DEC. LW5086 

Peter Grimes—Four Sea Interludes, Op. 33a (Britten)— 
Concertgebouw. . LXT2886 

Peter Grimes—Passacaglia Op. 33b (Britten)—Concert- 
gebouw. DEC. LXT2886 

Pictures at an Exhibition—Suisse Romande Orch. DEC. 


Pour le Piano (Debussy)—W. Gieseking. COL. 33CX1137 
Quartet No. | in C min., Op. 15 (Faure)—A. Rubinstein. 
H.M.V. BLP1040 
DEC. 
min, 


Quartet No. 2, Op. 109 (Kodaly)}—Vegh Quortet. 
LXT2876 

Quartet in D K.421 (Mozart)—Baroque String 
Quartet. NIX. PLP503 

Quartet No. !4in E min. (Schubert)—Vienna Phil. Quintet. 


TEL. LGX66016 
Quartet No. | in E min. (Smetana)—Vegh Quartet. DEC. 


T2876 
Quintet ge Op. 114—Trout (Schubert)}—Badura-Skoda. 
NIX. WLP5025 


Recital from Mozart Operas—P. Anders. vos LGM65019 

Recital—Operatic—M. del Monaco. DEC. LVW5093 

Recital—Russian Songs—R. Arie. DEC. LW3087 

Recitative for Violin and Strings (Bonporti)—Virtuosi di 
Roma. BRU. AXTLI04 


da. 
Robe, The (A. Newman)—Hollywood S.0. BRU. LAT803) 
Romeo et — (Gounod)—Jobin, Micheau. DEC. 


Scheherazade, Op. 35 + ulema aaa Nat. 

Rad. Orch. TEL. LGX660 
Selection—P. Hickman, R. dl bay 3 ESQ. 20-024 
Selection—G. Wellington Trio. yr a 
Selection—M. Lou-Williams. ES %, 
Selection—/. Holiday. ESQ. 20-0 
Selection—R. Scott jazz Club Vol. 4 ESQ. 32-002 
Selection—D. Day. CAP. L 

li . CAP. LC6644 


Selection—Bud Freeman om his famous Chicagoans. 
COL. 33S1016 
ae." gee Presents Ben Light, Vol. 2. CAP, 


Selection—Capitol Presents Benny Carter. CAP. LC6649 
ee. Presents Coleman Hawkins. CAP, 


Selection— Capitol Presents Sonny Greer. CAP. LC6650 

Selection—Dancing Time for Dancers, No. 2—J. Loss. 
LP1027 

Selection—Dancing to the Victor Silvester Orch., No. 2. 
COL 33S1015 . 








Selection—Der Vetter aus Dingsda—Tonhalle Orch. of 
Zurich. DEC. LW 

Selection from Glenn Miller Story. BRU. LA8647 

Selection—Highland Bagpipes—S. Macheill. ee ow 

Selection—Ida Cox Sings the Blues. LON. AL35!7 

Selection—Lover’s Rhapsody—/J. Gleason. CAP. LC6645 


Selection—Piano Solos, Vol. I—A. Templeton. BRU. 
LA8643 
Selection—Ragtime Piano Roll—Scott Joplin. LON. 
AL3515 
LON, 


Selection—Roarin’ Twenties—California Ramblers. 
AL3516 
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Selection—Serenades—V. Young and Singing Strings. U.BR 
LA8642 


Selection—Singing the Blues—C. Boswell. BRU. LA8644 

Selection—Tenderly—T. Dorsey. BRU. LA8640 

Selection—Windy City Jazz—i. Haggart Jazz Band. BRU. 
LA8639 

Selection—Women—B. Ives. BRU. LA8641 

Septet in E flat, Op. 20 (Beethoven)—N.B.C. S.0. H.M.V. 
A 


LP 
Sonata in D, Op. 10, No. 3 (Beethoven)—K. Appelbaum. 
NIX. WLP5044 


Sonata No. | in D, Op. 12, No. | (Beethoven)—J. Fuchs, 
A. Balsam. BRU. AXTLIO45 

Sonata No. 9 in Op. 47 (Beethoven)—/J. Fuchs, A. 
Balsam. BRU. AXTLI045 


Sonata in C, Op. 53—Waldstein (Beethoven)—K. 
Appelbaum. NIX. aa ag 
Sonata No. | in F min., Op. 120, No. | (Brahms)—J. 


Lancelot, A. D’Arco. DEC. OL50030 

Sonata No. 2 in E flat, Op. 120, No. 2 (Brahms)—J. 
Lancelot, A. D’Arco. DEC. 50030 

Sonata in S | antes (Mozart)—P. Sellick, C. Smith. COL. 
33SX 


Sonata in 7 (Rossini) —Virtuosi di Roma. BRU. AXTL1042 

Spectre at la Rose—Ballet (Weber-Berlioz)—New S.O. 
DEC. LW5084 

St. John se a, Plate, Hess, Gummer. 
DEC. OLS0023 


Sylphides, re el Music (Chopin)—Cov. Gdn. Op. 
House Orch. H.M.V. CLPIOI3 

Symphony No. 5 in C min., Op. 67 (Beethoven)—N.B.C. 
S.0. H.M.V. ALP1108 

Symphony No. 8 in F, Op. 93 (Beethoven)—N.B.C. S.O. 
H.M.V. ALPI108 

Symphony in D (Cherubini)—N.B. C.$.0. H.M.V. ALP1I106 

Symphony No. 60 in C (Haydn)—Glyndebourne F.O. 
H.M.V. ALPII14 

Symphony—Mathis der Maler (Hindemith)—Berlin P.O. 
TEL. LGM6S5018 

Symphony No. 4 in A, Op. 90 (Mendelssotn)—L.S.O. 
DEC. LXT2 

Symphony No. 38 in D, K.504 (Mozart)—Glyndebourne F.O. 
H.M.V. ALP 

Symphony in D, Op. 25—Classical (Prokofiev) —N.B.C. S.0. 
H.M.V. ALP 107 

aie No. 4 4 D min., Op. 120 (Schumann)—i.S.0. 


Symphony No. in Amin , Op. 63 (Sibelius)—Philharmonia. 
COL. 33CX1125 

Symphony No. 6 in B min., Op. 74 (Tchaikovsky)— 
Conservatoire de Paris. DEC. LX 

Tapiola—Symphonic Poem, Op. 112 (Sibelius)— 
Philharmonia. COL. 33CX1125 

egy gy Favourites—Camarata. BRU. AXL2010 

Te Deum Qo State Rad. Chamber Orch. and 


Chorus. PAR. PM 
Timon of Athens—Masque (Purcell)—Oiseau-Lyre Orch. 


DEC. OL50029 

oom © in D min., Op. 11 (Prokofiev)—S. Francois. COL. 
3 135 

Troisieme -_ Royal (Couperin)—/. Nef, R. Gerlin. 
DEC. OL5003! 


Valse, La (Ravel)—Conservatoire de Paris. DEC. LXT2896 

Variations on a Nursery Song, Op. 25 (Dohnanyi)—C. 
Smith. COL. 33SX1018 

Varations on a Rococo Theme, Op. 33 (Tchaikovsky)— 
M. Gendron. DEC. LXT2895 

Variations on a Theme of Paganani, Op. 35 (Brahms)— 

. Rosen. DEC. LW5092 

Visions Fugitives Rien. i. a 17, 4 and 18, Op. 22 
(Prokofiev) —S. Francois. COL 33CX1135 

ee ae eeareere (Rossini)—Berlin Civic Op. Orch. 

Young Person's Cuide to the Orchestra, Op. 34 (Britten) 
—Concertgebouw. DEC. LXT2886 


45 R.P.M. 
Amants de Venise, Les—E. Piaf. PAR. SCMF50202 
Amer'can Patrol—L. Holmes. M.G.M. SP1075 
Am | Blue ?—N. Morales. H.M.V. 7MC5 
Anything can happen—D. Carlos. H.M.V. 7MC4 
Bell Bottom Blues—A. Cogan. H.M.V. 7M188 
Bells of San Raquel—X. Cugat. PAR. SCMC2 
Blue Blood Blues—Blind Willie Dunn. COL. SCM5100 
oe Doesee Waltz (J. Strauss)—Stokowski $.0. H.M.V. 


Blue Moon—W. Gross. M.G.M. SP1070 

Blue Mountain—B. Carter. H.M.V. 7M188 

Boogie Woogie Maxixe—M. Sullivan. PAR. MSP6086 
Book, The—G. Brereton. PAR. MSP6081 

Book, The—D. Lee. COL. SCM5094 

Brave pour le clown—E. Piaf. PAR. SCMF50202 
Brilliante, La—Acquaviva. M.G.M. SP1073 

Calypso Mambo—G. Browne. PAR. CMSP6 
Caramba—R. Martin. COL. SCM5095 

Caroline in the morning—F. Randall. PAR. MSP6087 
Cherokee—E. Bostic. PAR. CMSP8 

Cinderella—D. Lee. COL. SCM5094 

Crazy to Care—S. Maxedon. PAR. SCMC3 

Cuban Carnival—t. Fields Trio. PAR. CMSP9 

Curse of an aching heart—A. Lowry. PAR. SCMCI 

on numero del ciele—M. Fiordaliso. PAR. SCMQ 


Darktown Strutters Ball—L. Monte. H.M.V. 7M190 
Delicado—D. Carlos. H.M.V. 7MC4 

Down Boy—T. Phillips. PAR. CMSP4 

Do you believe—Swanee River Boys. PAR. CMSP7 
Fete des Fleurs—M. Alexander. PAR. SCMF50200 
Follow Me—W. Gross. M.G.M. SP1071 

Gang that sang—A. Lowry. PAR. SCMCI 

Gang that sang—M. Bygraves. H.M.V. 7M194 
Gloryland Boogie—Swanee River Boys. PAR. CMSP7 
Granada—M. Mitchell Trio. PAR. MSP6084 
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Happy Wanderer—D. Decker. COL. SCM5096 
Hit 4 - to Dreamland—Sauter-Finegan Orch. H.M.V 
| 


Hoedown for Strings—R. Biondi. M.G.M. SP1074 

| had to kiss you—C. Ramirez. M.G.M. SP1072 

1 know how you feel—L. Monte. H.M. V. 7M190 

| ut o oone go out of my heart—Duke Ellington. +1.M.V. 


| Wanna go Back to West Virginia—S. Jones. H.M.V. 
MH 133 


lf you will let me be your love—Cowboy Copas. PAR. 
MSP6079 


in a sentimental mood—Duke Ellington. H.M.V. 7MC9 

In the garden—R. Roger, D. Evans. H.M.V. 7MC6 

In the window of my heart—S. Maxedon. PAR. SCMC3 
istanbul—N. Morales. H.M.V. 7M 

It may be you—R. Goodwin. PAR. MSP6085 

Jerky thing—J. Dankworth. PAR. MSP6083 

Jet Black Blues—Blind Willie Dunn. COL. SCM5100 

Jones Boy—M. Mitchell Trio. PAR. MSP6084 

Just Me, Me—P. Dudan. H.M.V. 7M193 

Little Bo-Peep has lost her Jeep—S. Jones. H.M.V. MH133 
Little more of your amor—C. Ramirez. M.G.M. SP1072 
Love me—T. Johnson. COL. SCM5098 

Love me again—A. Cogan. H.M.V. _ 

Lovin’ Spree—E. Kitt. H.M.V. 7M 

Mamma dei Sogni—L. Virgili. H.M. Vv. 7MQ50100 

Margot’s Minuet—E. Calvert. COL. SCM5097 

Meet Miss Pippin—T. Phillips. PAR. CMSP4 

Memories of Horatio Nicholls—H. Davidson. COL. 


Midnight—E. Calvert. COL. SCM5097 

Mr. Piano Player—!. Fields Trio. PAR. CMSP9 

My Buddy—j. Dankworth. PAR. MSP6083 

My first affair—P. Dudan. H.M.V. 7M193 

oo ~~ Notte (Verdi)—N. Rossi-Lemeni. H.M.V. 

Nabucco—Oh chi piange (Verdi) —N. Rossi-Lemeni. 
H.M.V. 7R177 


Nabucco—Profezia : Del futuro nel bujo discerno (Verdi) 
—N. Rossi-Lemeni. H.M.V. 7R177 
Ne ny pas s’enfuir |l’amour—T. Rossi. PAR. SCMF 
3 


‘Nu Quarto E*‘ Luna—M. Fiordaliso. PAR. SCMQ50101 

‘Nu Quarto ‘E Luna—L. Virgili. H.M.V. 7MQ50100 

Off Shore—R. Martin. COL. SCM5095 

Old Rugged Cross—R. Rogers, D. Evans. H.M.V. 7MC6 

Once she’s got you up the aisle—M. Bygraves. H.M.V 


On the malli—L. Diamond. COL. SCM5099 

On the quarter deck—R. Ronalde. COL. SCMS51I01 

Peanut Vendor—G. Browne. PAR. CMSP6 

Piel Canele—M. Alexander. PAR. SCMF50200 

Piper in the Glen—M. Sullivan. PAR. MSP6086 

Promise Me—T. Johnson. COL. SCM5098 

Remember Me--S. Lawrence. PAR. MSP6080 

Sadie Thompson's Song—L. Diamond. COL. SCM5099 

Solfeggio—R. Goodwin. PAR. MSP608 

ae! Bad Stole de Wedding Bell—E. Kitt. H.M.V. 
7MI91 


Somewhere Someone—G. Brereton. PAR. MSP608! 

Song is Ended—E. Bostic. PAR. CMSP8 

Spanish Dance—X. Cugat. PAR. SCMC2 

Stompin’ at the Savoy—K. Baker Quartet. PAR. MSP6082 

Sunday Afternoon—B8. Carter H.M.V. 7MI89 

Tales from Vienna Woods—Waltz, Op. 325 (J. Strauss)— 
Stokowski $.0. H.M.V. 7R174 

Tango Melodie—T. Rossi. PAR. SCMF50203 

Taps—R. Vallee. H.M.V. 7MC8 

Tenderly—W. Gross. M.G.M. SP1070 

Tennessee Senorita—Cowboy Copas. PAR. MSP6079 

That’s All—Acquaviva. M.G.M. SP1073 

That’s My Desire—K. Baker Quartet. PAR. MSP6082 

Till We Two Are One—D. Decker. COL. SCMSO96 

Tin Roof Blues—F. Randall. PAR. MSP6087 

Turkey Run—R. Biondi. M.G.M. SP1074 

Tuxedo Junction—L. Holmes. M.G.M. SP1075 

Two Little Time—S. Lawrence. PAR. MSP6080 

We'll Always Remember—R. Ronalde. COL. SCM5I01 

When Mexican Joe met Jole Bilou—H. Snow. H.M.V. 7MC7 

Where’s Ace—Sauter-Finegan Orch. H.M.V. 7M192 

Whiffenpoof Song—R. Vallee. H.M.V. 7MC8 

Why don’t you open the door—York Bros. PAR. owe 

Why do you punish me—H. Snow. H.M.V. 7MC 


You’ pd _ Dream Come True—York sna PAR. 
You Won’t Forget Me—W. Gross. M.G.M. SP1071! 


78 R.P.M. 


Amants de Venise, Les—E. 3 a DCFII9 
Amemonos—F. Canaro. PAR. DP367 


American Patrol—Sound Track G. my any. BRU. 05252 


American Patrol—L. Holmes. M.G.M. 7 

Am | Blue ?—N. Morales. H.M.V. Cviee 

Angelina—C. Prince. POL. P1098 

Answer Me—wNat ** King ’’ Cole. CAP. CL14055 

Anything Can Happen—D. Carlos. H.M.V. GV198 

Autumn in New York—J. Davis Trio. LON. HL8006 

Baiao Cacula—M. Gennari Filho. PAR. DP339 

Band ! You’re Dead—E. Hockridge. PAR. R3824 

Barcarolle in F sharp Minor, Op. 60 (Chopin)—A. 
Rubinstein. H.M.V. DB21613 

Basin Street Blues—Peters Sisters. PHI. PB227 

Bell Bottom Blues—A. Cogan. H.M.V. B10653 

Bell Bottom Boogie—M. Moore. CAP. CL14057 

Bells of San Raquel—X. Cugat. PAR. DC646 

Big Ben Waltz—F. Cordell. H.M.V. B10651 

Blue Blood Blues—Blind Willie Dunn. COL. DB3440 

Blue Danube Waltz, Op. 314 (J. Strauss)—Stokowski S.O. 
H.M.V. DB21346 

Blue Moon—W. Gross. M.G.M. 712 

Blue Room—Melachrino Strings. H.M.V. B10648 





March, 1954 


Biue Mountain—B8. Carter. H.M.V. B10644 

Boogamba—W. Atwell. PHI. PB224 

Boogie Woogie Maxixe—M. Sullivan. PAR. R3833 

Book, The —R. Earl. PHI. PB238 

Book, The—V. Silvester. COL. Ag 

Book, The—G. Brereton. PAR. 

Book, The—D. Whitfield. DEC. Rr10242 

B. O. Plenty—L. Roy. PHI. PB226 

Brave pour le clown—E. Piaf. PAR. DCFII9 

Brazilian Baion—B. Reilly. CAP. CL14046 

Brilliante, La—Acquaviva. M.G.M. 716 

Call her your sweetheart—A. Morgan. ORI. CB1I257 

Calypso Mambo—G. Browne. age MP126 

Carefree—A. Stordahi. CAP. CL 

Caribbean—M. Torok. LON. 

Carnaval—K. Remo. M.G.M. 719 

Carnavalito—C. Ornadel. PHI. PB23 

Caroline in the Morning—F. Randall. to R3835 

Casta Pequerica—M. da Luz. PAR. DP3 

Changing Partners—D. Squires. POL. P1096 

Changing Partners—P. Scala. POL. P1100 

Changing Partners—Beverley Sisters. PHI. PB231 

Changing Partners—L. Roza. DEC. F10240 

Changing Partners—B. Crosby. BRU. 05244 

Changing Partners—K. Storr. CAP. CL14050 

Changing Partners—P. Page. ORI. oy 

Changing Partners—B. Thorburn. PAR. 

Changing Partners—V. Silvester. COL. £33704 
Changing Partners—!nk Spots. oo DP368 
Charmaine—G. Taylor. ESQ. | 

Christ is orgy oF of lene Festivals of Male 

Voice Praise. P 3823 

Coach Call Boogie—Squadronnaires. DEC. F10248 

Concrete and Steel—L. Raine. LON. HL800! 

Coney Island Washboard—H. Carmichael. BRU. 05246 

Con la Otra—F. Canaro. PAR. DP367 

Crazy to Care—S. Maxedon. PAR. MC3434 

Creep, The—L. Roy. PHI. PB226 

Creep, The—j. Gray. BRU. 05247 

Creep, The—S. Kenton. CAP. CL14054 

Creep, The—R. Manterie. ORI. CBI259 

Crystal Ball—R. Dixon. COL. FB3707 

Cuff of My Shirt—G. Mitchell. PHI. PB225 

Cup Final—B. Cotton. DEC. F10244 

Curse of an Aching Heart—A. Lowry PAR. DC645 
Dammi !] Numero del Ciele—M. Fiordaliso. PAR. DCQ72 

Danza de Moda—E. Armani. PAR. DP339 

Darktown Strutters Ball—L. Monte. H.M.V. B10646 
‘Deed | do—B. Daniels. ORI. CB1260 

Delicado—D. Carlos. H. cot, a 

Desire—S. Torch. PAR. 

Desire—G. Love. POL. Pil o 

Devil Eyes—D. Allyn. LON. HL8005 

Did | See You Cry ?—D. Allyn. LON. HL8005 

Diez Dedos—P. Bustos. H.M.V. JO392 

Dinner for one, please James—Nat “* King ’’ Cole. CAP. 

CL14055 

Ditto—M. Fredericks. POL. P1099 

Donausagen—M. Launer. H.M.V. EG7897 

Donegal Cradle Song—Squadronnaires. DEC. F10248 
Don’t Laugh at Me—D. James. PAR. R3826 

Down Boy—T. Phillips. PAR. DP369 

Do you believe ?—Swanee River Boys. PAR. DP37! 
Dream, dream, dream—A. Stordahi. CAP. CL14060 
Du bist die Welt Fur Mich—R. Schock. H.M.V. EG80!0 
Ebb Tide—J. Colonna. BRU. 05243 

Ebb Tide—V. Silvester. COL. FB3705 

Ebb Tide—Ink Spots. PAR. DP368 

Echoing Blues—K. Mackintosh. H.M.V. BD1321 
nes Overture core "me, COL. DX1903 
Eh 1900—S. Delair. H.M.V. JO 

Episode—G. Love. POL. Pilon 

Estudiantina Portuguesa—M. do Luz. _. ee 
Ever or Never—Orch. Mascotte. PAR. MP 

Fancy Pants—F. Cramer. LON. HL8012 
Fascination—N. Grant. ESQ. 6-003 

Fete des Fleurs—M. Alexander. PAR. DCFII8 
Fiddlers Boogie—M. Lockyer. POL. P1097 

Fisherman John—D. Lotis. DEC. F10243 

Five foot two eyes of blue—F. Cramer. LON. HL80!2 
Follow Me—W. Gross. M.G.M. 713 
Football, Football—E£. Ros. DEC. F10244 
From the — came the Grape—F. Vaughan. 


Fun House—G. Mulligan. ESQ. 10-341 

Gang that Sang—/j. Shand. CAP. CL14058 

Gang that Sang—M. ogy H.M.V. B10654 

Gang that Sang—J. Loss. H.M.V. BD6163 

Geraldine—V. Young. BRU. 05 

—_— die Frau’n Gekusst—R. Schock. H.M.V 


Gipsy Baron Waltz (J. Strauss)—F. Hartley. COL. DB3438 
Glenn Miller Story Theme—R. Marterie. ORI. CB1259 
Glenn Miller Story Theme—V. Young. . 05250 
Gloryland Boogie—Swanee River Boys. PAR. DP371! 
Goin’ Home—K. Colyer’s Jazzmen. DEC F1024! 

Golden Tango—P. Scala. POL. P1100 

Granada—M. Mitchell Trio. PAR. R3830 

Happy Wanderer—Beverley Sisters. PHI. PB239 

Happy Wanderer—V. Blaine. PAR. R3822 
Hara-Kiri—L’accordeoniste Deprince. H.M.V. JOF87 
Havin’ Some Fun—S. Phillips. H.M.V. BD6164 
Heartless—D. Whitfield. DEC. F10242 

Helene—V. Silvester. COL. FB37 

Hit pore oe to Dreamland—Sauter-Finegan Orch. H.M.V. 


Hoe down for strings—R. Biondi. M.G.M. 718 
Homoreske—R. Tauber. PAR. POI89 

Hora Staccato (arr. ye Heifetz. H.M.V. DA2058 
House of Blue Lights—M. Moore. CAP. CL14057 

Hraustir Menn—K. Reykjavikur. H.M.V. JOR205 

| can’t give you anything but love—G. Taylor. ESQ. 10-345 
1 — ad with you—A. Rodgers, A. Hayes. H.M.V. 


H.M.V. 
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| could be happy with you—!/. Stewart. PAR. F2530 

| could be happy with you—-V. Silvester. A FB3705 

| had to kiss you—C. Ramirez. M.G.M. 7 

| know how you feel—L. Monte. H.M.V. B10646 

| a coas go out of my heart—Duke Ellington. H.M.V. 


| need—/. Loss. H.M.V. BD$162 
| need—D. James. PAR. R382 

istill dream of you—G. Mackae. CAP. CL14056 

{ wanna go back to West Virginia—S. Jones. H.M.V. 


i'd like to put on record—N. Wisdom. PHI. PB223 

I'll always be in love with sou—K. Starr. CAP. CL14050 

I'll see you again—N. Grant. ESQ. 5-094 

ida Red—H. Carmichael. BRU. 05246 

if you love me—R. Dixon. COL. FB3707 

if you love me—P. Scala. POL. P1100 

if you will let me + your cr peed Copas. PAR. R3812 

lll Wind—E. Todd. LON. HL80 

In 2 sentimental A me Ellington, H.M.V. JO268 

in the garden—R. Rogers, D. Evans. H.M.V. JO393 

in the mood—Sound Track Glenn Miller Story. BRU. 05255 

In the shadow of his wings—Chorus of Scottish Festivals of 
Male Voice Praise. PAR. F2530 


in the window of my heart—S. Maxedon. PAR. MC3434 
islenzk Vogguljod A Horpu—E. Muh/. H.M.V. DA30000 
isle of Capri—K. Colyer’s Jazzmen. DEC. F10241 
istanbul—N. Morlaes. H.M.V. GV199 

it an’t necessarily so—E. M. Morse. CAP. CL14037 

lt may be you—R. Goodwin. PAR. R383! 

It’s you, it’s y2»u—K. Remo. M.G.M. 719 

izmentchitza—B. Fomeen. H.M.V. JO341 

Jackie—A. Ross. ESQ. 10-344 

Jeepers creepers—S. Kenton. CAP. CL14054 

Jerky Thing—J. Dankworth. PAR. R3836 

jet Black Blues—Blind Willie Dunn. COL. DB3440 

Jones Boy—Mills Bros. BRU. 05240 

Jones Boy—M. Mitchell Trio. PAR. R3830 

julian—N. Grant. ESQ. 6-003 

just a dream or two ago—L. Roza. DEC. F10240 

juss Me—Me—f Dudan. H.M.V. B10652 

Kiss Me Again—kA. Stevens. PAR. R3829 

Lazy Day—E. Hockridge. PAR. R3824 

Lazy Whistler—P. Scala. POL. P1101 

Life is just a bowl of cherries—j. Morgan. LON. HL8009 
Little Bo-Peep has lost her Jeep—S. Jones. H.M.V. MH1I33 
Little Brown Jug—Sound Track G. Miller Story. BRU. 05254 
Lictle more of your amor—C. Ramirez. M.G.M. 714 
Lonely—R. Dixon. COL. FB3707 

Lonely—R. Hayes. ORI. CB1227 

Love Birds—A. Mooney. M.G.M. 715 

Love Me—R. Brennan. H.M.V. B10649 

Love Me—A. Klooger. PAR. R3828 

Love Me Again—A. Cogan. H.M.V. B10653 

Lover Come Back to Me—N. Grant. ~. 6-003 

Love Walked In—The Hilltoppers. LON. HL8003 

Lovin’ Spree—E. Kitt. H.M.V. B10647 

Luxembourg Polka—W. Stott. PHI. PB222 

Luxembourg Polka—B. Thorburn. PAR. F253! 


Magdalene—B. Reilly. CAP. CL14046 

Magic Guitar—B. Paul. LON. HL8008 

Mamma dei Sogni—L. Virgili. H.M.V. JOM73 

~~ der Liebe Erklingen—Heinz-Marie. PAR. 


Mandy Make up Your Mind—L. ogee. PAR. DCZ4 

Mantilla—Telecast Orch. ORI. CB1261 

Maria da Graca—E. Lima. PAR. MLI73 

Mary from the Dairy—M. Miller. PHI. PB236 

Meet Miss Pippi “wat J Phillips. PAR. DP369 

Memories of Horatio Nicholls—H. Davidson. COL. DX1902 

Minha Cancao e Saudabe—A. Rodrigues. COL. DL147 

Mississippi Moan—L. Choquart. PAR. DCZ4 

Moonlight—R. Hayes. ORI. CB1227 

Moonlight Fiesta—W. Atwell. PHI. PB234 

-— Serenade—Sound Track G. Miller Story. BRU. 
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Morgenblatter—M. Launer. aye = 

Mullenium—G. Mulligan. ESQ. | 

Music Box Tango—P. Scala. POL. wT 

My Buddy—/J. Dankworth. PAR. R3836 

My first affair—P. Dudan. H. M.V. B10652 

My ae Montmorency—F. Howerd, M. Rutherford. PHI. 
PB214 


My Little Dog-—N. Wisdom. PHI. PB223 

My Old Flame—D. Gillespie. ESQ. 10-343 

Nabucco Overture notes Gy See meng ~s. DX1904 
Neblina—Moulin Roug . Rodrigues. COL. DL147 

Ne laissez pas s’enfuir | ‘amour—T. Rossi. PAR. DCF120 
Never let me go—B. Paul. LON. H 

Non dirmi nulla—G. Consolini. PAR. DPQ64 

Non ti Ricordi—G. Consolini. PAR. DPQ64 

No one could love you—j. Wayne. PHI. oe 

Nu Hnigur Sol—K. Reykjavikur. H.M.V. JOR2 

"Nu Quarto ’E Luna—M. Fiordaliso. PAR. DCO? 

"Nu Quarto ’E Luna—t. Virgili. H.M.V. JOM 73 


va a Shepherds—F. Howered, M. Rutherford. PHI. 


Object of my Affection —R. Morgan. BRU. 05245 
Off 5 aoe wong M. " M. 715 


Oh, My Pa-Pa—P. Sc . P1100 

Oh, My Pa-Pa—Beverley Sisters. PHI. PB231 

Oh, My Pa-Pa—R. Morgan. BRU. 05245 

Old Ru gged Cross—R. Rogers, D. Evans. H.M.V. JO393 





Once she" $s got you up the aisle—M Bygraves. H.M.V. 
B10654 


On the Mall—L. Diamond. COL. DB3437 

Cn the Quarter Deck—R. ‘oo COL. DB3436 
Comp-chuck—J. Gray. BRU. 05247 

Operator 299—J. Morgan. LON. H 

Paradise—E. Todd. LON. HL8010 
Faran-Pan-Pan—H. Reinaldo. PAR. PM68 


. Ten little fingers and ten little toes—J. 
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Parlophone Laughing Record—-PAR. DP366 
Pa-Pe-Pi-Po-Pua—C. Galhardo. H.M.V. JO285 

Peanut Vendor—G. Browne. PAR. MP126 

Pennsylvania 6-5000—Sound Track G. Miller Story. BRU. 


05255 

Petite Ballerina—M. Fredericks. POL. P1099 

Piel Canele—M. Alexander. PAR. DCFII8 

Piper in the Glen—M. Sullivan. PAR. R3833 

Pizzicato Rag—¥M. Lockyer. POL. P1097 

Plaisir d'Amour (Martini)—F. Hartley. COL. DB3438 

Poinciana—P. Bustos. H.M.V. JO392 

Preludes, Book 1|-8-La fille aux cheveux de lin (Debussy) 
—J. Heifetz. H.M.V. DA205 

Promise Me—/. Wayne. PHI. PB237 

Purple Cow—D. Day. PHI. PB22! 

Remember Me—S. Lawrence. PAR. R3813 

Remexe Nega—H. Reinaldo. PAR. PM68 

Ricochet—R. Dixon. COL. FB3707 

Romany Violin—D. Squires. POL. P1096 

Room in Bloomsbury—A. Rodgers, A. Hayes. H.M.V. B10656 

Room in Bloomsbury—!. gy A. F2530 

Rose Mary—F. Domino. LON 

Rough Ridin’—The Ravens. ORI. “1258 


Say you do—A. Morgan. ORI. CB!257 

Scottish Country Dances—A. Rennie. PAR. F3473 

Scuttish Country Dances—J. Shand. PAR. F3472 

Secret Love—Gang that Sang. H.M.V. BD6163 

Secret Love—M. Norman. COL. DB3435 

Shadow Waltz—wW. Stott. PHI. PB222 

Shadow Waltz—Telecast Orch. OR!. CB1261 

She Took—F. Vaughan. H.M.V. B10655 

She was five and he was ten—AMills Bros. BRU. 05240 

Simonetta—J. Loss. H.M.V. BD6162 

Sinie Glazki—B. Fomeen. H.M.V. JO341 

Skin Deep—T. Heath. DEC. F10246 

Skin Deep—Duke Ellington. PHI. PB243 

Skye Boat Song—V. aa. < DB3439 

Skylark—J. Peterson. DEC. F1024 

Solfeggio—F. Cordell. H.M.V. 10651 

Solfeggio—R. Goodwin. PAR. R383! 

—a Stole de Wedding Bell—E. Kitt. H.M.V. 
1064 


Someone Else’s Roses—YV. Blaine. PAR. R3822 

Somewhere Someone—G. Brereton. PAR. R3825 

Song is You—A. Ross. ESQ. 10-344 

Song of the Maggie—S. Torch. PAR. R3827 

Soothe My Lonely Heart—G. Macrae. aang 3 ry 
Sourire d’Avril—L’Accordeoniste Deprince. H 

South Rampart Street Parade—S. Phillips. H. . v. BD. 6164 
Spanish Dance—X. Cugat. PAR. DC646 

St. Louis Blues March—Sound Track G. Milier Story. BRU. 


05252 
Stompin’ at the Savoy—K. Baker Quartet. PAR. R3834 
Story of Three Loves—W. Atwell. PHI. PB234 

Streets of Laredo—P. Page. ORI. CBI254 

String of Pearls—Sound Track G. Miller Story. BRU. 05254 
Strollin’ Blues—G. Mitchell. PHI. PB225 

Sudliche Nachte—Heinz-Maria Lins. PAR. DP W85 

Sunday Afternoon—B. Carter. H.M.V. B10644 

Swan, The—R. Tauber. PAR. POI89 

Sweet and Lovely—D. Gillespie. ESQ. | 

Sweet Georgie Brown—T. Wilson Trio. ESO, eer 
Sweet Mama Tree Top Tall—The Lancers. LON. H 
S’Wonderful—Peters Sisters. PHI. PB227 


"Taint what you do it’s the way that cha do it—E. Morse. 
CAP. CL14037 


Tales from the Vienna Woods Waltz, Op. 325 (J. Strauss) 
—Stokowski $.0. H.M.V. DB21346 
hee ny the Vienna Woods—Orch. Mascotte. PAR. 
PI 


Tango Melodie—T. Rossi. PAR. DCF1I20 

Tango Tonight—W. Stott. PHI. PB235 

Taps—R. Vallee. H.M.V. JO394 

Teckman Biography Theme—Telecast Orch. ORI. CBI261 
Tenderly—W. Gross. M.G.M. 712 

Tenderly—V. Silvester. COL. FB3706 

Shand. CAP. 


Tennessee Senorita—Cowboy Copas. PAR. R3812 

eee” * games mother of mine—/. Peterson. DEC. 
That’s All—Acquaviva. M.G.M. 716 

That’s Amore—D. Lotis. DEC. F 10243 

That’s Amore—B. Barron. M.G.M. 717 

That’s My Desire—-K. Baker Quartet. PAR. R3834 

There’ oo pe left to do but cry—t. Raine. LON. 


HL 
They can’t take that away from me—j. Davis Trio. LON. 


This too shall pass away—D. Day. PHI. PB22! 
Thriller, The—K. Mackintosh. H,M.V. BD1321 
Till We Love Again—B8. Barron. M.G.M. 717 

Till we two are one—R. Brennan. H.M.V. B10649 
Till we two are one—A. Klooger. PAR. R3828 
Till we two are one—D. Decker. COL. DB3434 
Time on my hands—T. Wilson Trio. ESQ. 10-342 
Time to say goodnight—N. Grant. ESQ. 5-094 
Tin Roof Blues—F. Randall. PAR. R3855 

To be alone—The Hilltoppers. LON. HL8003 

To be or not to be—B. Britton. DEC. F10245 
To be or not to be—K. Stevens. PAR. R3829 


Too Hijardijod Tra.18.0id—E. Muhi. 

Too Little Time—S. Lawrence. PAR. 

Turkey Run—R. Biondi. M.G.M. 718 

Tuxedo Junction—L. Holmes. M.G.M. 720 
Tuxedo Junction—Sound Track G. Miller Story. BRU. 05253 
Velvet Glove—P. Scala. POL. P1100 

Velvet Glove—j. Colonna. BRU. 05243 

Vem Morena—L. Gonzaga. H.M.V. JO285 

Very thought of you—N. Grant. hg 6-003 
Vincentinho—E. Lima. PAR. ML173 
Voulez-vous Promenade—M. Miller. PHI. PB236 
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Walking Shoes—T. Heath. DEC. F10246 

Wanderlust Waltz—W. Atwell. PHI. PB224 

Way down yonder in N. yg te Dixon. COL. FB3707 
Weep Away—M. Torok. LON. HL8004 

We like to do things—Beverley Sisters. PHI. PB239 

We'll always remember—R. Ronalde. COL. DB3436 

Were you ever mine to lose—The Lancers. LON. HL8002 
When Mexican Joe met Jole Blou—H. Snow. A. M.V. JO395 
Where’s Ace—Sauter-Finegan Orch. H.M.V. B10650 
Whiffenpoof Song—R. Vallee. H.M.V. JO394 

Who'll be the fool—The Ravens. ORI. CB1258 

Who’s taking you home tonight—N. Grant. ESQ. 5-094 
Why does it have to be me-—B. Britton. DEC. F10245 
Why does it have to be me—M. Norman. COL. DB3435 
Why do | love you—Melachrino Strings. H.M.V. B10648 
Why don’t you open the door—York Bros. a DP370 
Why do you punish me—H. Snow. H.M.V. 

William Tell-Ballo di Soldati (Rossinij—L i 0. H.M.V, 


C4243 

William Tell-Passo a sei (Rossini)—L.S.O. H.M.V. C4243 

Y’all come—B. Crosby. BRU. 05244 

Yiddisher Tears—R. Earl. PHI. PB238 

You can’t kiss a dream goodnight—B. Daniels. ORI. CB1260 

You go to my head—wN. Grant. ESQ. 5-094 

You’re my every dream come true—York Bros. PAR. 
DP370 

You’re on trial—C. Prince. POL. P1098 

You said you love me—F. Domino. LON. HL8007 

You won't forget me—W. Gross. M.G.M. 713 

You, You, You—P. Scala. POL. P1100 

You, You, You—R. Dixon. COL. FB3707 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to’ send a list 
or requests a stamped ad envelope, this will be 
treated as Trade and charged at the rate 
per word. 





ing of replies. Letters te Bex Numbers should be posted 
Ss = ce”? ad below. All advertise- 
ments (copy in block letters or typewritten) "teas 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘The Gramophone’’, 49 Ebringten Read, Kenten, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
poe = naw 4 errors, or of an advertiser not completing his 
contrac 





FOR SALE 


A BiG NUOMBER OF LPs in absolutely as new con- 
dition for disposal, all at very reasonable prices; s.a.e.— 
Hubble, 70 Hampden Way, London, N.14. 

A NEW ViTAVOX KLIPSCHORN walnut cabinet, 
+A 10s.; fine quality Console Cabinet, £14.—Box No. 

ACUs GP0.—Both heads perfect, 44s. o.n.0.—34 Ing- 
mire Road, Bristol, 5. 

ACOS GP2Z0 PiCKUP ARM, new, 20s.; Winel Record 
Case, capacity 100, excellent conditicn, 45s.—Townley, 
Home Orchards, Kenilworth, Warwickshire. 
~ ACOUSTICAL AMPLIFIER, Quad Control Unit, v7a/ 
v33 compensator, recent complete overhaul by manu- 
facturers, £18 10s.—Box No. 2181. 

ACUUSTIiCAL @Q.U.A.D, eo Control Unit, 
Q.U.A.D./R. Radio Feeder, as (used only 100/150 
hours) for sale, London; not jane than 2/3rds of list 
price.—Box No. 2132. 

ACOUST:iCAL Q.U.A.D. PRE-AMPLIFIER Control 
Unit, complete with LP correction switch; three months’ 
use only, perfect; £7 or nearest offer.—Box No. 2136. 

ACOUSTICAL HRI TUNER @QAI12 AMPLIFIER and 
J Control, as new, offers.—Turner, Redroof, Epping, 


~ ALBUM.—McCormac<s Sings Again, £7 10s. VDP’s all 
mint. Eterna Battistini LP deletions. List sent.— 
Box No. 2164. 

AMERICAN LPs. 
hoven Septet, 















































— Salome, Flying Dutchman, Beet- 
Decca Meistersinger, Haydn, etc., 78s, 
Melchior, Siegfried (straight), Tannhauser, Haydn 
Sonata, Horowitz, Beethoven, Op. 110 (Kempff), current. 
78s mint.—Box No. 2174. 

AMERICAN LPs.—Sinatra, Day, Crosby, etc.; any 
American LP to order; s.a.e.—Box No. 2137. 

AN INTERESTING COLLECTION of LPs for sale, 
classical only, some recent issues, stamp for details.— 
Devoy, 71 Lightburn Road, Halfway, Cambuslang, 
Lanarkshire. 

AN INTERESTING VARIETY OF VOCAL 78s includ- 
ing Franci Credo 17s. 6d.; McCormack-Sammarco, Ah! 
Mimi, 18s. 6d.; Rethberg Jewel Song, 15s.; Supervia 
Figaro Arias, 18s. 6d.; Zenatello-Gay Trovatore Duets, 
15s. Many others. by Hempel, Caruso, Battistini, Seine- 
meyer, Schlusnus, Farrar, Melchior, etc., etc.—Winston, 
- beg - 4 Diu Road, ingdon, Middlesex. Tel. 

ayes 

AN SUTSTANDING LIBRARY comprising forty discs, 
privately recorded, of Mood ”” music, played by the 
Harmonic, New Century, New and London 
Promenade Orchestras; mint offers to 
7 Belmont Road, Scarborouzh. 

BAKER’S TRIPLE CONE LOUDSPEAKER in cabinet. 
£5. Goodman’s Axiom Super 80, £6. Sound Sales 
walnut corner Loudspeaker, £8 10s. Connoisseur Stan- 
dard Pickup, with arm and transformer, £1 17s. 6d. 
Rothermel —_ Crystal ditto, 22s. 
much used, 
Would en Po exchange for “‘ Fats Waller -_ deletions. 
early Dorseys, etc.—BM/NMLG, London, W.C.1 














Concert, 
condition; 
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BARGAIN.—200 LPs in mint condition, average price 
24s. each English, 30s. American, including the latest 


releases, Tristan, Parsifal, Boris, Pelleas, Salome, 
Turandot, Adriana Lecouvreur, Othello, Meistersinger, 
Lohengrin, Rigoletto, Aida, Elektra, Figaro, Barber, 
Freischutz, etc., and orchestral and 


chamber music 
items. Write stating wants.—Box No. 2176. 

BIG REDUCTION IN PRICE this month rare vocals. 
Amato, Battistini, Caruso, De Luca, Farrar, Journet, 
Martinelli, etc., vocal scores, books, libretti. Wanted: 
McCormacks, Pinzas, De Luca.—Crawley, 246 Church 
Street, N.9. EDM7760. 

B.S.R. DECCA THREE-SPEED GRAM UNIT, 








two 
Acos heads, 1953, good condition, 125s.—Box No. 2189. 

CATALOGUES.—H.M.V.: 1927, 20s.; 1928, 

1930, 15s.; 1931, 12s. 6d.; 1932, 

1934, 7s. 6d.; 1935, 5s.; 1936, 5s.; 

1938, 7s. 6d. Columbia 1926, 20s.; 1930, 10s.; 
8s. 6d.; 1934, 7s. 6d.; 1935, 5s.—Box No. 2179. 

CHAMPION REVELLER, complete pickup amplifier, 
slightly used, nearest offer £11 secures; bargain.—Box 
No. 2171. 

COLLARO AUTOCHANGER, model RC500, 78 r.p.m., 
in very good condition, £8.—Woolley, 10 Watson Road, 
Crossgates, Leeds. ad 

COLLECTOR THINNING, offers about 150 vocals, all 
periods; reasonable prices; wants lists also invited.— 
Box No. 2128. 

COLLECTOR thinning has about 50 classical and light 
records, also about 300 carefully used dance, swing and 
jazz discs for sale at prices from 1s. 6d. Including Ambrose, 
Cotton, Dorseys, Foster, Lawrence, Geraldo, Gibbons, 
Hawkins, James, Shaw, Armstrong, Bing Crosby, MSBB, 
Elizalde, Roy, etc. State meeds. No callers.—15 Bibury 
Road, Birmingham, 28. 

DECOLA RADIOGRAM, with three-speed autochanger 
and diamond styli; excellent condition; £130.—Box No. 
2148. 
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DECCA CORNER HORN, 6 ohms, walnut, £16 10s. 
Leak Varislope, £8 8s. Pye Television, £22 10s. Owner 
going abroad.—Smith, 88 Barrington Road, Crouch End, 





N.8. 
D A CORNER SPEAKER, 6 ohm, excellent condi- 
— 48 Fitzroy Street, Ipswich, 











tion; £15 o.n.o.—White, 
Suffolk. — 
DECCA MODEL 33C.—Long Playing Reco r ayer, 
sapphire stylus; new; £8.—Wall, 208 Hainault Road, 
Leytonstone. 
DECCA PA VI AMPLIFIER, Decca Corner Speaker, 


Garrard RC75A Changer, Decca XMS Heads, diamond 
LP, 30 Long Playing Records; offers.—Box No. 2165. 

DECCA 3-SPEED RECORD PLAYER with two XMS 
Heads, little used, £10.—Silverthorn 4139. 

DECCA 33B PLAYER with XMS head (perfect), £5 
(cost £12); several classical LPs (mint), 22s. or ex- 
change. H.M.V. Portable Gramophone, 50s. Connoisseur 
(standard) Pickup with matching transformer, 20s.— 
Box No. 2197. 








DECCALIAN THREE-SPEED, November, ‘'53, perfect 
condition, £25, mo offers; Beethoven 6th (Walter), 


manual, 15s.; 8th (Karajan), 12s., manual; album free. 
—Turvey, 29 Eastbury Road, Kingston. 

DELETED OPERATIC VOCAL RECORDS mostly. 
Catalogues, booxs; send for list. — Lewis, 15 Mayfield 
Road, Sanderstead, Surrey. - = 

DELETED VOCALS IN MINT CONDITI -_ otti 
DB423, DK102 30s. each; Ruffo DB175; Caruso DB117; 
Tamagno DS101; Battistini 052315; Sammarco 2-052073; 
Calve 053118; DK114; DK111; 54266; 20s. each; Farrar 
DB244, DB246; Hempel DB294, 17s. 6d. each; Dal Monte 
DB1317, DB1015; E10976, 15s. each; De Luca DB1371, 








DB1340; Smirnoff DB581; Schorr DB1564; Martinelli 
DB1288; Lauri-Volpi DB1438; Runge LY6114; Norena 
DB4849; Tetrazzini 053144; Ponselle DB1606; Destin 


BS47; Stracciari L2130; Gluck DB279; DB1455; DB1410; 
DBiasé, 10s. each; Melba 033027, 033028, offers; s 
1, 10, 17, 18, 21, 23, 29. 34, 36, 40, 43, 44, 48, 55, 64, 
67, 10s. each.—Box No. 2178. 

EIGHTY SWING, JAZZ, 2s. 6d. and under.—Rymell, 
5 Beadon Lane, Merriott, Somerset. . _ 

E.M.1. DISC RECORDING OUTFIT including gh 
quality amplifier, speaker, ribbon mike, motor unit; 
all complete and unused; £100. Symphonic Two-speed 
Tape Recorder, two hours playing on one tape, ne 
and first-class machine, £65.—Powell, 57 Milton Avenue, 
ST WIT RRISON th Zono 

N WILLIAMS, JOHN HA N, others, - 
BR .-. and H.M.V.—Write: Davidson, 7 Prince of Wales 
Terrace. London, W.8. HEE Ie 

“EXPERT ’’ MASTER AMPLI > watt, re 
October issue, new Xmas, unused, £30.—Box No. aD 

FEW DELETIONS.—Dal Monte, Galli-Curci, Melba, 
Tetrazzini. Offers?—Stutchbury, The Red House, Shep- 
herd’s Way. Fairlight, Sussex. 

FIBRED 78s.—Orchestral, vocal, piano; s.a.e. for lists. 
—Miller, 244 Morningside Street, Glasgow. : 

FOR SALE.—Decca PA VI Amplifier, 4-ohm speaker; 
classical organ and various LP records.—Box Noe nes 

FOR SALE.—McCormack, DA933, 17s. 6d.; DA144 , 16s. 
Pinza, DB1087, 17s. 6d. Victors, also De Luca’s, Mar- 
tinellis: all reasonable; no dealers.—Box No. oe - 

FOR SALE.—Simphonic Tape Recorder, pe . 
with table microphone; practically unused; £35 or near 
offer.—Box No. 2142. 

FOR SALE. — Trixette Three-speed Table Model, 
Garrard Unit. XMS head (LP), Garrard head (78); 
purchased 18 months ago; £20 or nearest offer.—Write: 
Miss Fawcett. 24 Collincham Gardens, London, oa: 

R SALE.—10-valve Radiogram Chassis and Speaker, 
eis: 8-in. Wharfedale in Reflex Cabinet, £8: M.C.R.I., 
£5: 78s, mint, some deletions, miniature scores.—Box 
Me NCH LINGUAPHONE COURSE jete. 16 

CH LINGUAPHONE » complete, 
m -y plus case, books; unused; £10 or near offer. 
—Terry, 61 Melrose Avenue, Mitcham, Surrey. 












































The GRAMOPHONE 


GARRARD iatest “TB” 
Unit, less heads; perfect condition; 
Grove Park, Warwick. set 

GARRARD RC4 AUTOCHANGER, unmixed 78s, 
Decca sapphire head, spare crystal thorn head; offers. 
—Watson, 28 Irving Place, Blackburn, Lancs. 

GARRARD RECORD CHANGER, Model 70A, perfect 
condition; offers.—Box No. 2162. 

GARRARD 110 THREE-SPEED AUTOCHANGER (not 
generally released until May) with new type very light- 
weight, turnover microcell pickup, entirely finished in 
grey enamel, new in sealed carton, £11.—14 Viewfield 


three-speed Gramophone 
£5 10s.—Shelton, 

















Road, S.W.18. (Putney 0340 after 7 p.m.). 

**GIANNI SCHICCHI” (Puccini), Cetra LP, mint 
condition, £3.—Box No. 2172. 

GINN ‘‘ EXPERT’ STANDARD AMPLIFIER and 


Superhet Tuner, £39 10s. complete.—Box No. 2135. 

** GRAMOPHONE ’’, August, 1944 to December, 1953; 
B.S.R. Three-speed Player in carrying case, crystal T/O 
head; offers.—Box No. 2143. 

** GRAMOPHONE ”’, June, 1944 to December, 1953, 
112 copies, £3 10s. carriage paid. Conrad Electric 
Gramophone Motor, as new, £1 15s. carriage paid.— 
Box No. 2131. 

** GRAMOPHONE ”, November, 1942 to February, 
1954, 60s.—F. Beales, 196 Church Lane, Kingsbury, 
London, N.W.9. 

*“* GRAMOPHONE ’”’, Volumes 21 to 29 complete; 
offers.—Samuels, 3 Mendip Road, Hornchurch, Essex. 

HEBREW RECORDS.—Songs, dances, big selection; 
ask for lists. — Schlesinger & Springer, Postbox 4142, 
Telaviv, Israel. 

HI-FIDELITY from Records and AM/FM Radio. 
Quality custom-built equipment specially designed for 
your home. Installed in London and S.E. England.— 
Box No. 2163. 

H.M.V. AUTOCHANGER (78), lightweight pick-up 
cream metal base, as new, £5 10s.—Box No. 2166 

JAMES JOYCE reading trom ‘“ Finnegans Wake ’’, 
one ie “" ie privately recorded, rare; what offers? 

0. ’ 





























JAZZ RECORDS, many deleted, Jazz books, magazines, 
bookeits, etc., American, French, and English; write for 
details or state requirements.—Box No. 2193. 

LEAK TL/12 AND RC/PA/U, £26. Dynamic P/U, std., 
transformer, £8. New Tannoy Duo-Concentric, £24. — 
Staton, 20 Merrion Street, Farnworth, Lancs. 

** LINGUAPHONE ”’, Dutch, complete, £7.—F. Renard, 
12 Orleans Road, Highgate, London, N.19. 

MAHLER NINTH SYMPHONY, DB3613-22, mint, 30s. 
Other bargains.—Vasey, 35 Powderham Crescent, Exeter. 

MINT 78s.—Brahms Ist (Beinum, auto), 30s.; Tragic 
Overture (Toscanini), 8s.; Sibelius 7th (Victor, auto, 
album), 15s.; Violin Concerto (Neveu), 24s.: 
Concerto, Flute, Harp (Beecham), 12s. 6d.; 
Quartet (Philharmonia), 10s.—Berridge, 23 Highbury 
Avenue, Bulwell, Nottingham. 

MORNING PRAYER.—Cnhoir St. George’s Chapel, four 
records, album, D963-6, fibred condition, 25s. — Shire 
Oaks, Sandhills, Walsall Wood, Staffs. 

M.S.S. TAPE RECORDER, Type P.M.R.I., really first- 
class reproduction, cost £130, accept £80.—5 Broadoak 
Avenue, Enfield. 

OPERAS, SYMPHONIES, CONCERTOS.—Pertile’s Aida, 
Trovatore, Rosenkavalier, Zauberfléte, Siegfried, Walkure, 
Mastersingers, Shoshtakovitch. Mahler, many others; 3s. 
and 4s. fibred records.—Perkins, 18D Peabody Estate, 
Vauxhall Bridge Road, London, S.W.1. 

OPERATIC DELETIONS (cheap) send for free list. 
Caruso, McCormack, Ruffo, Tauber, De Tura, Tetraz- 
zini, Galli-Curci, etc. — M. T. Bridgehurst, 24 Dorset 
Avenue, Cheadle Hulme, Cheshire. 


OVER 100 LONG PLAYING RECORDS for sale, from 
opera to chamber works; also copy W.E.R.M. with first 
supplement, 50s.—50 Kingsgate Road, Kilburn, N.W.6. 

PAIR CURRENT LOWTHER DIAMOND PICKUPS, 
standard and LP switch and transformer, virtually un- 
used, £35 lot. Reconditioned Voigt and Power: 
— £15. Voigt Domestic Corner Horn, £35.—Box No. 

PHONOGRAPH. — Edison Miniature (No. 8367746), 
sapphire playing, 36 Blue records, offers; or exchange 
for records, phonofiddle, etc.—Saunders, 55 Dorset Road, 
S.W.19. Tel. Mit. 2232 (9-5). 

PLUS-A-GRAM RECORD PLAYER, standard speed, 
good condition, £6.—Box No. 2188. 

PURITANI (complete), Col., LP with Callas, Steffano 
and Lemeni; as new; offers.—Box No. 2155. 

PYE THREE-SPEED PORTABLE RADIOGRAM, 
fitted with sockets for extension speaker, one year old, 
as new, offers.—Quillaume, Thornham Hall, Eye, Suffolk. 

QUAD AMPLIFIER, complete, perfect, £19 10s. 
Powerpack, 45s. Crossover, 10s. — Rogers, 4 Suffolk 
House. Circus Road, St. Johns Wood. PRImrose 4959. 

RADIOGRAM EQUIPMENT.—Leak TL/12 Amplifier 
with RC/PA/U, Rogers Tuner with Rejector, Connoisseur 
Two-speed Motor with 45 adaption, Decca X/M/S 
Pickup Twin Heads, Wharfedale 10/CSB in oak-faced 
corner reflex cabinet; all excellent condition; £65. Col- 
lection 50 Records including LPs, mainly classical; offers 
invited.—Day, 5 Glenhead Close, Eltham Park. S.E.9. 

RECORDERS.—Two R.G.D. Tape Recorders with 
Changeover for Continuous Recording; Simon Two- 
Channel Disc Recorders with Mixer. All complete and 
new. Cost £1.000, will sell for £500 or separate.— 
BAY 6219. 

ROGERS JUNIOR DE LUXE 10-w. AMPLIFIER, 
pre-amp provision LP, radio, etc; nicely mounted; 
perfect, 17. B.S.R. Majidisk Autochanger, 3-speed 
turnover pick-up in motor board; new condition, £9. 
M.S.S. High-fi Pick-up LP/SP Heads, transformer: cost 
£15 15s., 
transformer 
Upminster. 

































































£9, o.n.o. Garrard Miniature LP Head with 
20s. — Allsopp, 38 Spenser Crescent. 


March, 1954 


RECORD CASES.—‘‘ Winel’’ capacity 50 
** Acme ”’ capacity 25 records. Good condition. 
—Box No. 2159. 

ROGERS Minor Amplifier with maker’s walnut case, 
used only since Christmas; £11 or near offer; Téle- 
funken 78s for sale.-—Box No. 2185. 

SENIOR COLLECTOR thinning large  collectiin: 
Vocals, mostly deletions but no super rarities; also <ol- 
lection 36 Fonotipias for sale as a lot.—P. H. Wade, 
c/o 29 Clarendon Road, Leeds, 2. ww 

SIBELIUS.—Volume 2, Tapiola, Williams Talis. 
Walton Viola, Bartok Violin, Martinu Giocosa, Britten 
Second Quartet, Sea Interludes, Berkeley Divertimento: 
non-steeled.—KINgston 3086. 

SMALL COLLECTION, 1904-1912 recordings, Patti, 
meas Melba, Caruso, Butt; offers invited.—Box No. 

SNIP. — High-Fidelity for £48 10s. Decca Corner 
Speaker, PA6 Amplifier, Two-speed Player; all as new. 
—158 Elm Park Mansions, Chelsea, S.W.10. FLA 249]. 

SOUND MIRROR TAPE RECORDER, excellent condi- 
tion, with microphone, plus three new tapes, only reason 
for selling—replacing with new model; price £40 or near 
offer; Birmingham district.—Box No. 20 

“SOUND SALES” A-Z AMPLIFIER and Pre-amp 
84 watts, P.P. N.F.B., £15. ‘‘ Sound les’ A-Z 
Superhet V.S. Radio Unit, £12. Equipment, new 1953, 
together £25; heard London.—Box No. 2191. 

**SOUND SALES” DX Plus 7, Combined Superhet 
and Push-pull PX4 Amplifier Chassis, £12 10s. Garrard 
RC65A AC/DC Mixed Autochanger, plug-in head, 
£9 10s. or offers for each; exchange either for all- 
wave radio feeder or will purchase one separately. — 
Box No. 2167. 

SYMPHONIES: Haydn Clock, Mozart Jupiter; Con- 
certos: Brahms First and Double, Stravinsky, Petrouska 
Mahler, Das Lied; Operas: Manon, Andrea Chenier, 
Fedora, Tristan, Gotterdammerung, Parsifal Act 3. 
Original albums, notes.—Sharp, 4 Blatchington Road, 
Tunbridge Wells. Phone 2255. 

TOSCA.—Decca LPs played once, £3.—8 St. Stephens 
Avenue, St. Albans, 5616. = 

TRICORNE, with top baffle, fitted Wharfedale 12/CS, 
Super 8/CS, C/O, £25. Charles ‘* Concerto ’’ Amplifier, 
£12 10s. Decca 3378 Player, magnetic heads, £7 10s. 
or lot £40.—Box No. 2170. 

TRIXETTE COMPANION. — Brown Rexine, fitted 
B.S.R. Monarch Record Changer. condition as new; 
£20.—65 Beechwood Road, Sanderstead, Surrey. 
~ TRIXETTE GRAMOPHONE, model RC72A, three-speed, 
£20.—Burrows, Grotes Lodge, Blackheath, S.E.3. LEE 
6633. 

“TUNER UNIT.—Acoustical Q.U.A.D., to match either 
Quad or Quad II Amplifier. One year old, perfect, £10. 
Potts, Keble College, Oxford. 


SOUND 
UNITS 
TELL 
THE 
TRUTH 


We have often said that our units are 
notable for having no personality of their 
own. They simply produce in sound 
what they receive in electrical form from 
the amplifier, without adding to it. A 
new friend puts it neatly by writing :— 

** | have purchased one of your Units 
and am completely satisfied. | can best 
describe it not by saying ‘ It has some- 
thing which the others haven’t got,’ 
but by saying ‘It hasn’t got a lot of 
things the others have.’ ”’ 

Without its context this looks a bit 
back-handed ! But what it really means 
is that our sound is free from coloration, 
whiskers, boom and other additives : 
it is just NATURAL. 

Duode is without question the best 
investment anyone can make in good 
sound. Write for details to 


BARKER 


NATURAL REPRODUCERS 
3 Newman Yard, London, W.! 


reco! ds; 
Offers? 
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TWO-SPEED CONNOISSEUR with l.w. p.u. 2 heads. 

Leak p.u. with transformer. 3,000 Wharfedale X-over; 

B. Tweeter ‘‘ Kreutzer Sonata ’’; Menges; De Greef, 
D1066-67 .—Box No. 2158. 

TWO-SPEED VORTEXION TAPE RECORDER and 
H.M.V. Ribbon Microphone and six rolls of tape; cost 

£105; no reasonable offer refused. Decca H and XMS 
+ (Silver) Heads, 30s. each.—Box No. 2177. 

WEARITE 1A TAPE DECK, almost brand new, excep- 
tionally quiet, £27.—Bazire, Vicarage, Lavender Gardens, 
BATtersea 5953. 

WHARFEDALE ‘* GOLDEN ”’ SPEAKER, 3 
ohms in bass reflex cabinet, £10; Decca 78 Record 
Player, type ‘‘D’’ magnetic pickup, £5. —Fidler, 7 Ruskin 
Drive, Welling, Kent. 

WHARFEDALE SUPER SCS/AL, 10 ohm, with cross- 
over, £4; Wilkins & Wright Pickup and Transformer, 
£1.—Bennett, 46 Cranhurst Road, London, N.W.2. 

XMS LP HEAD (only, type ‘‘D’’, new sapphire, 35s. 
—Dunn, Bicknoller, Taunton. 

18-in. PAMPHONIC SPEAKER, dual cone, latest de- 
sign, 10 ohms, complete with rectifier; guaranteed per- 
fect and in brand new condition; £16 complete. — 
Simmonds. Telephone Harrow 2524/0315. 

78s FIBRED.—Fand, 9s.; Tinta 6 
Bloch —. > a 








10-in. 














Ss. gel, 6s.; Thamar 10s.; 
i5s.; Haydn - a. 7s. 6d.; 


Quartet 5 (Society), 9s.; ler 4 (Walter), 
12s. 6d. Moza 136 and K138 (Neel), 10s.; K191 
(Camden), 1lls.; K466 (Walter), 14s.; Rabaud Proces- 


sion, 10s.; Shostakovitch Ist, 15s.; Stravinsky Symphony 
LX8589/91, 14s.; Rite (Beinum), 14s.; Wenlock Edge 
(Wilson), 7s. 6d.; also following imperfect sets (details 
en request): Berg Lyric Suite, 16s.; Bloch Ist ~ eo 
Dohnanyi Suite (Stock), 7s. 6d.; Dvorak 

. 6d.; Nights (Curzon), 7s. oa: 
; Sibelius 7th (Kouss), 7s. 6d. 
Postage extra.—Box No. 2184. 

250 VOCAL RECORDS, many deletions, some orches- 
tral. ‘‘Sound Mirror’’ Tape Recorder, fine condition, 
£40. Single-breasted Dress Suit, shirt, slim man, 
5 ft. 7 in.—14 Tunley Road, Balham, S.W.17. BALham 
8764. 





) 





WANTED 


BIG NUMBER of celebrity vocals sought; abso- 
az. the highest prices paid (also wanted certain 
instrumentals).—Hubble, 70 Hampden Way, London, N.14 
(ENTerprise 3668). 

“ADVERTISER would welcome any lists of records for 
= in perfect condition, especially deletions.—Box No. 
175. 

ANSSEAU/CRENS, DBi451 (Werther), 35s. Crabbé, 
DB1128 (Prologue), 25s. Must be mint.—Box No. - 2192. — 

BACH, 0B1783-4, Brandenburg Concerto No. 5 in D.— 
Box No. 2146. 

BRAHMS/HANDEL VARIATIONS by Solomon, C3301-3 


or — aig by student; good condition essential. 




















REQUIR Early Jolson records. — 
Woolley, 10 ane Road, Crosszates, Ss. 

EXPERT SENIOR with electric motor wanted in fine 
condition; London or Surrey area.—Leigh-Hunt, Hather- 
ley, Icxlin: m Road. Cobham, Surrey. 

GE AN LINGUAPHONE COURSE wanted; 
Toscanini Acousticals.—Box No. 2126. 

GOLDEN CITY urgently required, Columbia DX8149, 
DX8150.—Sheffield Amateur Operatic Society, 29 Endcliff 
Vale Road, Sheffield. 

“s OE En NE” INDICES REQUIRED for Volumes 
28 and 29.—F/L. oo oe Mess, R.A.F. Bahrain, 
Persian Gulf, M.E.A.P 

** GRAMOPHONE ”’, Eh 1951; 
§2 Westmount Road, ’Eltham, London, § 

“GRAMOPHONE”, May, 1950 to May, 1952; state 
condition and po — McMahon, 97 Oxford Road, 
Abingdon, 

H.M.V. MODEL 800 AUTORADIOGRAM, one needing 


pttentsen considered if reasonable.—24 Mill Road, 
ave 


I WILL TAKE YOUR FIBRED CLASSICAL 78s in 
part exchance for new LPs; send me disposal lists; s.a.e. 
—Box No. 2196. 

JEANETTE MACDONALD, H.M.V. B4288, ‘‘ Love me 
tonight ’’ required; ‘condition reasonable or better.— 
Box No. 2168, 

JIMMY DURANTE (Col. DB153); Endor/Farrell (Col. 
DB1049); Schmitt (Parlo. R2044); Elena Danieli (H.M.V. 
B3567) .—Box No. 2198. 

LEAK TL/12 and RC/PA/O — —Details to 
Webster, 2 GitdJestone Road, eB N.1 


aa mene ~“Tihian Pe Pearce, 











also 











state price. — 
9. 


























66 Frederick ick Street, London, W 
~ MAHLER RECORDS, also oi “Lieder. —Dr. 

University, Birmingham, 3. 
McCORMACK.—Any G. and T.s and cylinders, de- 

leied H.M.V.s, Odeons—Thora, My Queen, and others; 

Pathe—Kathleen Mavourneen; Victor 1594: also Caruso 

= nophones. — C. B. Mackes, 48 North Main Street, 
Woodstown, New Jersey, U.S.A. 








Prawer, 








~ MERRIE ENGLAND WANTED, 
- Box No. 2130. 


complete recording, 





The GRAMOPHONE 


RAY NOBLE RECORDINGS WANTED. —‘ Touch of 
your lips,’’ ‘‘ By the fireside,’’ “‘ Linda,”’ ‘‘ On a steam- 
boat coming over,’’ ‘‘ Al Bowly.’’ Also V disc record- 
ings of Frank tra and iy 4 Dorsey.— Middleton, 
91 Tudor Way, Rickmansworth, 

ROSSINI’S BARBER, LP, “so Bayreuth —— 
complete with Libretto.—Fenn, Yelverton, S. 

SCHLUSNUS (Polydor 67051/67740, Shaberty; ——- 

berg (Decca K771, ‘‘ Alceste ).—Box _ No. 2199. 

SCHLUSNUS, accompanied = - Richard Strauss; has 
anyone thes8e records for sale?—Box No. 2200. 

‘* SLEEPING PRINCESS ’’.—Can anyone supply 12-in 
H.M.V. (Part C7527); no reasonable price refused.— 
Synnott, 5 Parkside, Sidcup, Kent. 

SMALL RECORD REPRODUCER, 78 r.p.m., 
type.—Cleave, selene Hotel, Alrerstone. Hants. 

URGENTLY WANTE — Alquen Piano Sonata (Pol. 
15303/6); Holler i (Tel. 3150/60), Veilones 
Tibetan Ballet (1053/4); ne Concerto Romantique 
(PDT66/68); Harty Wild Geese o'(L1822/3) ; Elgar In The 
South (DK1381/3): Liszt Rhapsodie No. 1 (Hambourg, 
C2761/2); Schumann Sonata, Op. 22 (Then-Bergh, 
EH1281/3): Brahms Sonata, Op. 78 (Telmanyi, DB4633/5) ; 
Beethoven Sonatas, Op. 12/3 (Menuhin, a 
30/2 —- DFX195/7); Haydn London No. 104 (Weis- 
bach, Imp. 014066/8); Mozart Jupiter (Jochum, E3333/6), 
(Strauss, POL 69845/8), Fantasia K47 Fischer, 
DB5637/8); Bach Brandenburg No. 2 (Fischer, DB7612/3); 
following vocals: DB5561/2 (Leisner), 5630 (Ralf), 
SKB3291 Com. Will pay highest prices.—T. L. Clear, 
Fonthill, Iming, Surrey. 

VITAVOX 6-CELL TYPE MULTICELL HORN 
(cabinet mounting) required - He condition; price 
to: Oe | 11 Herringthorpe Avenue, Rotherham. 

ORE.—English-German Meistersingers, also 
M2. complete set, Italian, good condition; state 
price.—Box No. 54 
~WANTED.—Brierley Latest Gold Ribbon Pickups, LP 
and SP. diamond or carbide stylus.—Anderson, 409 
Great Western Road, Glasgow 

WANTED. — Decca-Polydor ay 4 Me and 
Angerer), CA8038 (Schlusnus). — Masefield 
Avenue, Boreham Wood, Herts. 

WANTED .—Deleted records of Nelson Eddy and Allan 
Jones.—Details Proctor, Eld Road. Foleshill, Coventry. 

WANTED. — H.M.V. eat. “Gilbert The Filbert ” 
(Basil Hallam) from the ‘‘ Passing Show” of 1914. 
Columbia 3233, ‘‘ The Meanderings of Monty ” (Milton 
Hayes), ‘ The General Outlook and All a Sort of 
Thing ‘‘ The Near East and All That Sort of Thing ’’; 
a a POD 4744 (‘‘ The Meanderings of Monty *) say Monty 
Attends a Board Meeting ’’, two parts (Milton Hayes).— 
Gribbin, 108 Broughton Road, South Shields. Co. Durham. 

WANTED.—H.M.V. ©1470, ‘‘ Londonderry Air’”’ (Frank 
Bridge. arrangement). good condition, state price. — 
Robertson Smith, Old Spring Mill Road, Plymouth 
Meeting, Penna., U.S.A. 




















simple 





























WANTED. H.M.V. DB1340, De Luca singing Di 
Provenza and “Dio Possenti, H.M.V. DB1455, Aida, Bar/Sop 
Duet, sung by Rethberg and De Luca.—Johnson, 34 
Bridlesmith Gate, Nottingham. 

WANTED IMMEDIATELY.—Parlophone F2087, ‘ Let 
Him Go, Let Him Tarry ’’; H.M.V. BD5819, ‘‘ St. Louis 
Blues ’’.—Joseph, 4 Chepstow Mansi Mansions, Bayswater, W.2. 


WANTED, in excellent condition < - —aa"t Waller ’’ 
ean 














deletions, Dorsey’ >. ‘Ooh that 
kiss.”” Early ee records, i ny st Hill Billies, — 
Luther and Crum also anted, three-s A.C 


one 7 nn Motor .—BM/NMLG, London, 
Ww 


WANTED.—Latest Three-speed Gramophone with 20- 
amp amplifier and radio with one or two speakers for 
outside or inside use. — R. H. Crawford, Frithville, 
Boston, Lincs. 

WANTED.—Piano Records by Busoni (any) or Fried- 
man (Chopin Polonaises or Mazurkas); also a? Leh- 

















mann; humann’s ‘‘ Woman’s Life and Love ”’.—Box 
No. 2150. 

WANTED.—Record of “The Canary ”, violinist Albert 
Sandler. — Miss Malcolm, Hook Kennels, Northaw, 


Potters Bar, Middx. ae 

WANTED.—Records of Orchestra Mascotte and Wiener 
Bohéme Orchestra. — F. Walker, ‘‘ Ivanhoe,’’ Raikes 

tpton, Yorks. 

WANTED.—Record of “My Heart Stood Still’’, by 
Edyth Baker, Columbia 9217 and “ L’air De La Lettre 
by Mozart, sung by Yvonne temps; must be in good 
condiiien, —Write Box No. 032, W. H. Smith & Son, 
33 Hich Street, Godalming. 

WANTED.—Record Strauss Waltz, ““ Where the Lemon 
Trees Blossom ”’.—Butler, 65 cee Road, Reading. 


WANTED.—" The World is Mine To-Night”, Nino 
Martini.—PAL 5410. 
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MISCELLANEOUS 


BACHELOR (25), a ge a oa ty 
all arts, espec ially music, ne nye area, 
wishes contact another, view a ae er _ 2133. 

BACHELOR, Classical Music Enthusiast, with car, 
wants companion, 18/25, for holidays, tours suggestions 
welcomed.—Box No. 2147. 

hotography, 











BACHELOR, interests: music, rt, 


a P 
nage y+ like correspond others similar interests.— 


BACHELOR ASoat interests music, films, painting, — 








would like meet another. Ipswich G.P.O 

No. 2157. 

BACHELOR (25), contemplating summer holiday 
Cornwall, 


wants male companion, share expenses; in- 
terests music, ene: sunbathing.—Box No. 2173. 


esires male companion, 
friendship, holders. interests, not 
pleasant personality; 
Box No. 2187. 





view to 
wide a 
preferably tenten-ttent ar 





All goods specially selected for auality and value. 
Prompt service—Money-back guarantee—iIt will 
pay you to visit our new rebuilt shop premises. 
Situated 50 yards only from Tottenham Court 
Road Tube. (Genuine). 





COLLARO RECORD CHANGERS TYPE 
ar eer Complete with two GP27 Crystal Plug-in 
heads—One for standard and one for Long Playing 

—— Brand new in sealed cartons at very low price 
9.19.6—or the same changer with orthodynamic 

pet head, at £10.9.6, carriage free. Tax Paid. 


Sears SPECIAL HIGH-QUALITY RADIO- 

M CHASSIS. We have purchased a limited 
peed of these chassis by Britain’s leading manu- 
facturers of quality radiograms. Circuit is a 3-wave- 
band 5-valve superhet with A.V.C. Valves, 6K8G 
frequency-changer, 6B8G |.F. amplifier detector and 
A.V.C. 6SL7GT Combined pickup amplifier and A.F. 
Amplifier on Radio and Gram. 6V6G beam-power 
output tetrode ; 5Z4G full-wave rectifier—employing 
a special circuit for gramophone pre-amplification—A 
continuously variable tone-control provides ample 
treble correction without accentuating the bass. 
Large glass dial, horizontal tuning measuring I! in. by 
3% in. Chassis measurement: 144 in. by 9 in. by 8 in. 
This is a superior chassis designed to sell “t ry in 
a Radiogram costing £79. Pur price is £13.19.6 only, 
tax paid, plus 5/- packing and carriage. We will gladly 
demonstrate this chassis or any other working item 
from our stocks, to personal callers. 


PORTABLE RECORD PLAYER CABINETS. 
Manufacturer’s surplus, brand new. External dimen- 
sions |5 in. by 164 in. by 8} in. deep. Finished attract- 
ively in dark brown rexine. Motor board cut for 
B.S.R. Monarch Changer, but will take any standard 
single player ; ; also room for amplifier. Front view 
shows attractive grill for speaker. Leather carrying 
handle, two snap locks. Price 45/- only, plus 2/6 packing 
and carriage. Also available to take any standard single 
player—brown leatherette covered. Complete with 
locks and carrying handle. Size 15 in. by 133 in. by 
52 in., 22/6 only, plus 2/6 packing and carriage. 


G.E.C. RECORDING TAPE. 1,200 ft. on metal 
spool, at bargain price of 17/6 per spool. 


THE NEW R.C. HIGH FIDELITY AMPLIFIER. 
P.P. 6V6 output. Frequency 25-18,000 c.p.s. .b. 
at 64 watts. Treble boost and cut—Bass boost—LP 
correction. Provision for Feeder Unit Max. UN- 
DISTORTED OUTPUT watts. Price 16 gns. plus 
7/6. NOW AVAILABLE. Kit of Parts, complete 
with fully illustrated instructions, 13 gns., plus 5/- 
carriage. Illustrated booklet available separately at 
2/6. Attractive metal cover, now available. With 
built-in carrying handle, 19/6. 


ELPICO 4-WATT AMPLIFIER AC/34. A small 
3-valve 3-stage audio amplifier. AC 200/250v. Output 
4 watts. 2/3 ohm. Suitable for Radio, Microphone or 
Gramophone input. Volume and Tone controls—Valve 
line up. 6SL7, 6V6, 573—Engraved front panel. Size 
of chassis only—7 i in. by 5-6in. by 2 in. Overall height 
54 in. 4 Price £7.10.0. Each amplifier guaranteed for 12 
months. 


THE NEW R.C. « UNIVERSAL ” AMPLIFIER. 
A small 3-watt gramophone amplifier for 110-250 v. 
AC/DC operation. Negative feed-back, low hum-level, 
chassis isolated. Suitable for either crystal or magnetic 
pick-up, and carbon or moving coil microphone. Two 
controls : Volume/on/off and variable tone oo 
Chassis size 8 in. by 6 in. by 24 in. Only £4.19.6, 
absolutely complete, plus 5/- packing and carriage. 


RADIOGRAM CHASSIS. 3-Wave-band Superhet. 
Medium, long and short. 5 latest type MULLARD 
Valves. 4-Position Switching Gram., medium, long and 
short. Provision for Extension Speaker. A.C. Mains. 
110/250 volts. Chassis 13} in. by 6} in. by 24 in. Dial 
10 in. by 54 in. Vertical or horizontal. Price £10.5.0. 
BRAND NEW AND GUARANTEED. Carr., packing 
and Insurance 10/-. 


DECCA LIGHT-WEIGHT PICKUP. Complete 
with standard crystal insert, 32/6 only ! Spare inserts 
for either Standard or LP at 21/-. 


B.S.R. GU4A, CREAM. Single Playing unit, 3-speed, 
complete with Decca X.M.S. Plug-in C. and D. heads 
for LP and Standard, £9.9.6 only! 


1 n addition to the above ‘‘ specials ’’ we can offer from 
stock : cabinets for every purpose—a complete range 
of Wharfedale, Goodmans, W.B. Speakers, cross-over 
units, etc., etc. 


Also, Garrard changers and players, Collaro, Con- 
noisseur, etc., etc. Pickups by Connoisseur, Decca, 
Collaro, Acos, Rothermel, "Chanenre Ali at current 
List Prices. 





Please add postage under £1. . 0.D. or Cash with order. 
C.0.D. charge extra. Open 9 a.m.-6 p.m. Monday to 
Friday, _ Sorry but we close at | p.m. on Saturday. 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT RD., W.! 
MUSEUM 5929/0095 
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CAPABLE YOUNG MAN, single, good knowledge of 
music and records, desires post with musical firm, 
preferably south England, not essential.—Box No. 2152. _ 

DUTCH READER, bachelor (33), general interests 
gramophile, wisnes correspondence with another, prefer- 
ably older, similar tastes, view to friendship.—Box No. 
2138. 

FRIENDSHIP INTRODUCTION BUREAU, 
Square, London. W.1. §S.a.e. for details. 
GENTLEMAN (35), would like to meet another in- 
terested in recorded chamber and orchestral music.— 
Box No. 2161. 

GENTLEMAN (55) desires to meet another (45 or 
over). London area preferred, who is keenly interested 
in music; gardening and pouptry as other interests, 
appreciated.—Reply to Box No. 2160 

GeNUINE INTRODUCTIONS to Fefined new friends, 
both sexes, home and overseas.—V.C.C., 34 Honeywell 
Road, London, 8.W.11. 

GRAMOPHONE RECORDS.—A medium-sized Gramo- 
phone Record Company with ample financial backing 
has an opening for an experienced top executive who 
possesses drive and a thorough knowledge ~. the in- 
dustry including LPs. In addition to the 
business, applicant must be capable of seboutener reper- 
toires and be experienced in dealing with artists. The 
position offers unusual scope for the right man and 
will be remunerated accordingly. Flease give full par- 
ticulars of previous experience and qualifications. All 
applications will be treated with the strictest confidence. 
—Box No. 2194 7 

MOZART LOVER, Third programme listener. seeks 
intellectual companion with musical bias; Sunderland.— 
Box No. 2140. 

MUSIC LOVERS are often Art lovers. Painting is a 
most relaxing hobby. Painter in West London teaches 
in oils, for those who ‘‘ can’t draw a line’’ (exhibitor 
London galleries).—Miss Isenthal, 95 The Avenue, W.13. 

TECHNICAL SALES ENGINEER required by well- 
known group of companies to specialise selling, at 
Home and Overseas, High Fidelity Sound Equipment. 
Give full personal details with application and state 
salary required to Box No. 2134. 

WILL ANYONE INTERESTED in joining ‘ The Hill- 
billy-Folk Record Collectors Club’’ please write for 
information to: 21 Malvern Road, Grays, Essex, or 47 
Holbrook Way, Bromley, Kent. 

YOUNG BACHELOR, south Manchester, seeks con- 
genial companion (20-30) for friendsh.p and holidays, 
and willing to share expenses of fortnight’s motor- 
camping tour in the summer.—Box No. 2144 

YOUNGISH BACHELOR, one time American in 
London, now living Hollywood. California. interests 
records. music. motion picture arts, ballet. seexs corres- 
pondence from similarly inclined in British Isles.— 
Box No. 2169. 

YOUNG MAN (23), Liverpool area, considering Con- 
tinental holiday in ———~ wishes to contact others 
endeavouring same.—Box No. 2183 

YOUNG MAN (Londcn), interested music, ballet, films, 
etc., wishes to meet one similar (over 21) with view to 
sharing flat.—Box No. 6. 

YOUNG MAN. modern music ee i aoe like to 
meet others: Hounslow area.—Box 

YOUNG MAN, 25, with ——. oaaelence, requires 
interesting post record trade; music lover; conversant 
catalovues.—Box No. 2149. 

YOUNG MAN (30), interested in concerts, theatre, 
dancing. week-end hikinz, seeks friend, either sex 
(25-30) with similar interests; Manchester area.—Box 
No. 2141. 
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The GRAMOPHONE 


ACCURATE RECORDING FROM YOUR TAPES, 78's 
and LP’s (genuine microgroove). ‘‘ Direct ’’ Disks, Press- 
ings, Studio, Mobile Service, acknowledged high pro- 
fessional standards. Tapes, Blank Disks, trade inquiries 
invited. Microphones, British Recorders, Ferrograph and 


Vortexion. New issue ‘‘ Eroica’’ British Fair Organ 
Series—Tunes Of the Twenties.—‘‘ Eroica’’ Recording 
Services, Peel Street, Eccles, Manchester. Musical 


Director, Thurlow Smith, A.R.M.C.M. Tel. ECCles 1624. 

AMERICAN MAGAZINES.—One year Audio Engineer- 
ing, 28s. 6d., specimen copies 3s. Free booklet quoting 
others. High Fidelity Record Changer, Mr —Willens Ltd., 
(Dept. 15), 101 Fleet Street, London, E 

ANY QUANTITY OF RECORDS BOUGHT, also 
Dealers pee stocks of T/V, Radio, Radiograms, Car 
Radio, etc., State price and quantity. — E. D. 
Godley, 2 RM, Manchester. 4. 

A OUR NEW and enlarged premises an _  ever- 
changing selection of second-hand records is always on 
view. All in fine condition, at most reasonable prices, 
please come and browse. We are anxious to buy single 
records of all kinds. Highest prices paid.—Gate Book- 
sy 1 Ladbroke Road, Notting Hill Gate, W.11. PARK 





























BARGAINS FOR ALL.—Our new list contains details 
of records to suit every taste—symphonies, instrumental, 
vocal, etc., LP and 78; please send stamp. — Gray & 
Morton, 18 Strathtay Road. Sheffield. 11. Tel. 61615. 

BORROW ALL RECORDS, all speeds ——— 
music only); catalogue 9d. post free.—A. H. Buckley, 
‘* Froissort ’’, Avenue Rise, Bushey, Herts. 

BORROW YOUR MICROGROOVE records; long play, 
medium play and 45 r.p.m. We now have 1,000 micro- 
groove records from which to make your selections. 
Details 24d. stamp from N. Staffs Record Library, 25 and 
27 Victoria Place, Fenton, Stoke-on-Trent. 


COMPLETE L’ANTHOLOGIE SONORE CATALOGUE 
including latest issues. Also Sems (Musique au Vatican), 
Chant du Monde, and Florilege. Catalogues available. 
Enzlish Vox distributors.—Ross, Court & Co., 92 Trafal- 
gar Street, Brighton. 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverdo Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera. Celebrities, Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono, G. & T., Berliner, H.M.V., Victor, Co!umbia, 
Gigale, Odeon and Path4, e 


GRAMPOO IS THE ONLY ANTI-STATIC the makers 
of which do not spend disproportionate amounts on ad- 
vertising. Thus they can afford to put the very best of 
ingredients into the product itself, keeping the price low 
and the quality supreme. Our new Gramponge record 
sponge is carefully selected, purified and inspected be- 
fore packing. It is a@ worthy companion to Grampoo, 
potas gl > records, superbly efficient and long 
liv —_ facturers :nd sole distributors: Franel] 
Lsboratries itd., 117 Wellesley Court, London, W.9. 

HAL PRICE PAID for good LPs (Classical and 
Overatic) in fine condition. eesend to Rare Records 
(Regd.). 86 Oxford Street. Manchester, 1. CEN 0052. 
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LAKGE STOCK of slightly used records, all types. 
Send 6d. stamps for our postal list.—The Record 
Exchange, 5 Dalling Road, Hammersmith, London, W.6. 

MANCHESTER AREA COLLECTORS are invited to 
a Rare Records, 86 Oxford Street, Manchester, i. 


0052, where we will endeavour to meet their 
requirements, in new and slightly used standard and 
A ane collectors’ items, equipment, books 
accesso daily until 6 p.m. nd ls. for 


Open 
lists of deleted vocals, etc. if unable to call. 

MANY THOUSANDS ot sl.ghtly used records in guaran- 
teed perfect condition, opera, lL.eder, orcehstral and long 
playing. Regular lists issued of vocal and long playing 
records. Send 5s. for six issues (refunded from first 
purchase).—H. C. Harridge, 8 Moor Street, Cambridge 
Circus, London, W.1. Phone: Gerrard 7108. 

MIDLAND GRAMOPHILES.—For modifications and 
design of your Hi-fidelity equipment consult R. & N. 
Russell, 99 Parkfield Road, Stourbridge, Worcs. 

NINE CUBIC FEET CORNER REFLEX CABINETS, 
cement lined to a density of six, suitable for the ‘largest 
speakers; smaller or individual sizes and treble cabinets 
to order. Cabinet for amplifier. motor and records. 
splendid job, compact, and storage for 175 records, oak. 
walnut, etc., send for ——-—- x and keen prices.— 
Hammonds, Cabinet Makers, 97 Queens Road, Nuneaton. 
Wis. Tel. Nuneaton 3007. 

NU OBLIGATION TO PURCHASE. —Flay and try be- 
fore you buy, any and every microgrcove record adver- 
tised in ‘‘ The Gramophon2’’. Details 24d. stamp from 
N. Staffs Record Library, 25 and 27 Victoria Place. 
Fenton, Stoke-on-Trent. 

OUR NEW 1954 list of deletions is now ready, price 
6d.—The Music Shop, 22 New Broadway, Tarring Road; 
°™) vards from West Worthing station. Phone 9260. 

PERSONAL SERVICE and individual attention by re- 
turn of post. Replacement sapphires for Connoisseur 
(13s. 7d.); Decca XMS (13s. 8d.); Garrard, 
available; Chancery (8s.); 
10). Long playing records, amplifiers, pickups, turntables 
and record changers by leading manufacturers. A post- 
card will bring our bargain list. An extract reads ‘‘ Spare 
heads for Acos pickup, GP20 or GP19, 32s. 6d. each or 
£3 pair, brand new and guaranteed ’’. Personal callers 
will find y ay equipment bargains at Fidelity Radio 
Company, 40 Holloway Road, Leytonstone, E.11. We are 
also azents for all ‘“ Nu-Sound Products ’’ equipment. 

RARITIES, DELETIONS, CURRENT ISSUES, mostly 
unused. Write for catalogue (enclosing stamp) to Pro 
Musica, 17 Vaughan Avenue, Moston, Manchester. 
Callers by appointment cnly. All records guaranteed. 

RECORD COVERS.—Made of stiff board. 12-in. 2s. 6d. 
per doz.; 10-in. 2s. per doz.; 7-in. ls. 7d. per doz. 
Please add ls. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

SCHWANN CATALOGUE.—The ever-increasing number 
of records makes each issue larger, and to cover the 
printing and paper for the extra pages, the price will 
be revised to 2s. per copy commencing in March.— 
a Lennard Concerts, 38 Norbury Avenue, Thornton 

eath. 
































HARRISON EP.45 CATALOGUE—Ils. 6d. monthly— 
ae Lennard Concerts, 38 Norbury Avenue, Thornton 
eath. 


**I KNOW I’ve got that record somewhere...” but 
you can spot it at a glance by the printed Index num- 
ber that is part of the Record Ind-x, specially devised 
by ‘‘ Record Housing ’’. The ‘“* S:mplex’”’ costs 4s. 6d.; 
the ‘‘ Royal’’ Loose Leaf costs 12s. 6d. For illustra- 
tions of Indexes, Albums, Record Cabinets in many 
styles and sizes, write to ‘‘ Record Housing,’’ Brook Rd., 
London. N.22. 








TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings, 

Goods advertised in this section are available to all 
readers. 

A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non-vocal. 
Special (tax free) service for overseas collectors; in- 
quiries welcomed.—Renton, Tiptree, Cpichester, Essex. 








ALL KINDS of records wanted, any quantities; state 
price. — Eddy’s (Nottm.). “Ltd. 135 Alfreton Road, 
Nottingham. 





IF YOU ARE WANTING good fibre-played records of 

pee or operatic music we have some 15.000 of such 
ecords in stock. We do not issue catalogues as they 

sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason 
able prices.—The Gramophone roe? Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2 

KELLY’S OF DALTON ROAD. BARROW-IN-FURNESS 
invite you to order your new LP’s and SP’s by post with 
complete confidence; speedy, reliable service, and entire 
satisfaction guaranteed. 





THE RECORD COLLECTOR’S SHOP, 121 High Road. 
Willesden, London, N.W.10 (WILlesden 7008), offers a 
fine and variéd selection of mint Long-playing and 
standard records to the caller. Lists of LPs sent to 
those who cannot call. 

WANIrED URGENTLY.—Lcng playing and vocal records 
in perfect condition; high prices paid for perfect copies. 
—H. C. Harridze, 8 Moor Street, Cambridze Circus, W.1. 

YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections 
rarities. Send 6d. stamps. — ‘“ The 
27 Gardner Street, Brighton. Condition ition guaranteed. 

YOUR TAPE RECORDING TRANSFERRED TO DISC. 
—Queensway Private Recording Studios, 123 Queensway, 
W.2. Phone BAY 4992 

i5s. FIRST PAYMENT SECURES records approximate 
cash value. £5 balance payable eight monthl7 instalments 
of 12s. H.M.V., Columbia, Decca, etc.. special lists and 
long playing. 




















Also ‘‘ Encyclopedia of Recorded Music” 
published at £5 5s., sim‘!lar terms.—Hamiltons of Bristol 
Ltd., 45/53 Church Road, Redficld, Bristol. 5. 

“7,200 MUSICAL COMEDY, FILM, etc.; 1,200 Classical. 
especially opera.—Write or phone: Myers, 64 Hendon 
Lane, N.3. FINchley 2291. 





received our earlier ones. 
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We wish to apologise to the many readers who asked 
us to forward details of our equipment. At that time 
our latest Expert literature was not ready. Please 
make another application for our latest lists (now 
ready) disregarding the fact that you have already 


MONTHLY BULLETIN 


EXPERT GRAMOPHONES LTD., INGERTHORPE, 
GREAT NORTH ROAD, LONDON, N.2 


by itself,’’ we will be pleased to send you a copy. 


A brief specification of the Expert combined Tape 
recording and reproducing equipment is now ready. 
If you are interested in this outstanding instrument 


which, like all other Expert equipment, is in 


a class 
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Completely Tropicalised. Tested under extreme 
conditions of Heat and Humidity. (125° F. with 95° 
humidity) without deterioration and loss of output. 





@ Output comparable to Crystal Pick-ups. 


@ Cantilever Styli Protecting Records and elimina- 
ting Needle-talk and surface noise. 


e Styli easily replaceable. 
e Will fit three-speed Record changers and units. 


No. 200 Price £1 10s. Od. 
P. Tax 9s. 9d. 


Now available as a complete Pick-up. 


No. P. 200 Price £2 5s. Od. 
P. Tax 14s. 9d. 


GOLDRING PICK-UP HEAD 


A new design of Pick-up 
Head for converting acoustic 
gramophones to electrical 
reproduction. 
No. 185 
PRICE 18s. Od. 
P. Tax 5s. 10d. 





For full technical details write to: 


The GOLDRING MANUFACTURING 


CO. (GREAT BRITAIN) LTD. 


49-5la DE BEAUVOIR ROAD 
LONDON, N.1 


Telephone : CLIssold 3434 
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The EMICORDA Made by 
E.M 1. — with their unrivalled 
knowledge and experience 

of sound recording — the 
Emicorda combines quality of 
recording and reproduction 
with simplicity of operation. 


Model 230! 
PRICE 90 GNS. 








EMITAPE is the outcome of 50 
years of research in the science 
of sound recording by the E.M.1. 
Group (H.M.V., Columbia & 
Parlophone). Available for all 
types of tape recorders, the 
Standard High Coercivity tape is 
made in two lengths — 600 ft. 
(Type H60/6), 21/-, and 1200 fe. 
(Type H60/12). 35/-. 

















EMIDISCS The supreme 


lacquer recording blanks noted 
for free cutting and low 
background noise, allied with 

§ excellent frequency response 
and anti-static properties. 
Available in four grades, and 

| wide range of sizes. 




















EMI SALES & SERVICE LTD. 


RECORDING EQUIPMENT DIVISION, HAYES, MIDDLESEX 
SOUTHALL 2468 
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sz, > “ew 
eee, EGES ARE GRANDMOTHER'S BUSINESS... 


—and we wouldn’t presume to teach her, but our business is Hi-Fi. 
Just as grandma knew nothing of electronic gear, we’re afraid we 
don’t know very much about what we e¢all the “ tin-horn ” era of 
gramophone reproduction. But try and baffle us on Klipschorns 

or kc/s and we’ll give as good as we get. For we at Classic 
consider ourselves the cat’s whiskers (if you’ll pardon the ex- 
pression) on anything and everything the gramophone and 
reproduction connoisseur needs. Come along and have a look 


at us—we’ve put all our eggs in one basket. 


352-364 LOWER ADDISCOMBE ROAD - CROYDON - SURREY TEL - ADDISCOMBE 6061-2 








HIGH FIDELITY REPRODUCTION 


en | 
a . 
() 


WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 


No. I.%‘‘ Miniature ’’ jewel-tipped needle for Lightweight pick-ups. 
No. 2. ‘ Straight ” jewel-tipped needle for Crystal pick-ups. 

No. 3. ‘“‘ Trailer ’’ jewel-tipped needle for Medium-weight pick-ups. 
No. 4. ‘‘Knee Bend Trailer’’ jewel-tipped needle for older type 

Heavy-weight pick-ups. 
No. 5.%‘‘ Miniature Solid Sapphire ’’ needle for Lightweight pick-ups. 
PRICES (Subject to full Trade Discount) 
Nos. 1-4, 7/-, plus 2/4 P.T. Post 6d. No. 5, 9/3, plus 3/1 P.T. Post 6d. 


% Types now available with -001” radius tips, 
for long-playing records. Prices as above. 


There’s a S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICK-UP 


All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write to G. 


H. C. HARRIDGE 


8 MOOR ST., CAMBRIDGE CIRCUS 
W.1 


















Classical and Operatic Records 
Bought, Sold and Exchanged 











LONG PLAYING, 78 SINGLE AND 
SHORT WORKS WANTED 








REGULAR LISTS ISSUED OF LPs 
AND VOCAL RARITIES 





AMPLIFIERS, CABINETS AND 
COMPLETE OUTFITS 





Send for Photos and Details 


























OPEN DAILY EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to 5 p.m. 


Telephone : GERrard 7108 Ss ( Brown ft ) SHARES RAMS aT eee een 
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Other Components by : 
T.C.C. BELLING-LEE 
WELWYN OSRAM 
COSSOR ERIE 








P.A.Jl. PRE-AMP 


CASH PRICE . £8.18.6 
or 

DEPOSIT £2.19.6 

i! PAYMENTS 11.10 





WIRED AND TESTED 





CASH PRICE £26.15.6 
or . 
DEPOSIT £8.18.6 
it PAYMENTS £1.15.8 
KIT FORM 


CASH PRICE  £22.1.0 
or 

DEPOSIT £7.7.0 

1! PAYMENTS £1.9.5 


TELE- 


189 EDGWARE ROAD, LONDON, W.2. Phone: PAD 4455/6 


SHOP HOURS: MON.-SAT. 9 a.m. to 6 p.m. THURSDAY 9 a.m. to 1 p.m. 


Come and Hear it! 


THE WORLD-FAMOUS 
WILLIAMSON AMPLIFIER 


WITH PARTRIDGE TRANSFORMERS & CHOKES 


By common consent the finest ever ! 





I] 
ASSOCIATED EQUIPMENT 

CONNOISSEUR 3-SPEED MOTOR ‘ .-- &21-17- 3 
COLLARO 3-SPEED TRANSCRIPTION MOTOR . £13- 7- 6 
BSR MUI4 3-SPEED MOTOR dee coe .. £5-18-11 
BSR GU4 WITH 2 DECCA XMS HEADS _ oes .- £12-17- 7 
BSR GU4A WITH CRYSTAL T.O.H. ons _ .. £9 411 
COLLARO AC3/534 WITH STUDIO P.U. oo £10- 6- 0 
GARRARD ‘T’ 3-SPEED WITH MAGNETIC T.O.H. £9-10- 2 
99 99 9» CRYSTAL T.O. H. eee £9. 7- 6 

” 2 DECCA XMS HEADS £13- 0- 5 

CONNOISSEUR PICK UP WITH 2 HEADS oes ove £9- 5- 6 
DECCA PICK UP WITH 2 XMS HEADS _ » £695 
ACOS GP20/Hi-G WITH 2 HEADS eee eee ---  £5-10- 7 
GOODMANS AXIOM 150 ... - ... £10- 5- 6 


FULL RANGE OF WHARFEDALE SPEAKERS ALWAYS AVAILABLE 


RADIO (1943) LTD. 

















Best and cheapest record storage 





DISERAK 


Prov. Pat. 13347/53 





“holds 48 records 
10” or 12” 


New sales stimulati ng record Manufactured and distributed 


rack. Non-scratch ribs make 
48 slots numbered to corres- 
pond with index card included. 


One piece moulded construc- 


through musical and record 


wholesalers by 


> 





- tion. Brilliant translucent 114/116 CHARING CROSS ROAD 


gold finish. LONDON W.C.2 





JASON 


3-SPEED GRAMOPHONE MOTOR 


The JASON 3-speed gramophone motor has the 
following unique features : 


* Speed variations up to half tone to counteract 
mains frequency changes. A _ necessity to 
anyone with a sensitive ear. 

* 12” heavy cast aluminium turntable, accurately 
machined. 

* No vibration or wow. 

*. Mounted on robust cast base 15}° x 12}’ 


with provision for any _ 
; preegesne sie | Price a 
parts available : : 
pee including P.T 


Also available parts for a ial pickup. 
on request. 











Enquiries to : 


JASON MOTOR COMPANY 


(@. DESPATCHES LTD.) 
295 CAMBERWELL NEW ROAD 


LONDON, S.E.5 Tel. RODNEY 5971 
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Gramop 


AMPLIFIER 


enthusiast. 







@ 9 watt push-pull output, 20 
dB negative feedback. 


@ Only 0.1% distortion at SW. 
@ 5 latest Mullard valves. 
@ 3/15 ohm output. 


17 Gns. re" 


Pre-amp. for magnetic p.u. 5 Gns. 
Control unit for crystal p.u. 45/- 
Extended Payment Terms. 


Amplifier and Pre-amplifier 
£7.14.0 and 12 monthly payments 
of £1.8.3 








Really superb performance puts this amplifier in the highest Amplifier & Control Unit £6.14.0 
class, yet the price is remarkably low as the result of simple and {2 monthly payments of 
uncomplicated design. Whether ready made or in kit form for £1.4.6 

home construction it represents the best choice for the quality $#4jgme Construction Details 


1/9 post free 





| @.M. Record 
Mail Service 


We supply all makes of LP, MP and 45 
r.p.m. records POST FREE over £2 orders. 
In addition to the long established labels 
an increasing proportion of sales is of 
Allegro, Argo, Nixa, Supraphon and Vox 
LP’s. An important feature is that all 
records are factory fresh, unmarred by 
demonstration use. Skilled packing 
ensures their safe arrival in any part of the 
world. 


Overseas Readers should note 
that records sent by us are TAX FREE, 
a remittance of 4/5ths of the home price 
covering cost including packing and 
postage. This also applies to other goods 
carrying Purchase Tax as record players, 
autochangers, etc. 


H.M.V. records not available for export. 








W.B. STENTORIAN SPEAKERS 


No loudspeakers have gained such popularity within 
so short a time as the new “ Stentorian’”’ units, 
reviewed so favourably by experts in ‘“ The 
Gramophone ”’ and other journals. 

High fidelity speakers have until now been priced 
considerably higher, and the performance of the 
10 in. model at only 73/6 has been a revelation to all 
who have heard it. 3 or 15 ohm. 

Also 6 in. 50/6, 8 in. 60/6, 9 in. 67/-. 
TWEETER Horn loaded Pressure Unit for better treble 
response. Use with cross-over filter and 15 ohm 
speaker for bass. Better than cone type tweeters, 75/6. 
Cross-over filter 26/6. 


New Acos‘Hi-G’ Decca ‘H’ 
Heads for GP20 Head 


Improved heads, inter-| This smatier, lighter 
changeable with earlier | magnetic head for LP use 


types, enhance. the per- : : 
formance of these popular | "@Places earlier = 3-pin 





pickups. type to advantage. From 
HGP39 (Std. or LP) stock, with sapphire 55/-, 
42/3 each. with diamond £6.18.0. 








Collaro 3-speed Units 


These attractive units are enjoying exceptional popu- 
larity. The “‘ Studio” turn-over pickup and heavy 
turntables are among the many 

attractive features described in 

leaflets available on request. 








3 RCS531 Auto-changer £15.3.19 AC3/534 Non-auto unit £10.6.1 
Available on Extended Payment Terms 


current radiograms are equipped for 3-speed 
! I out of 12 playing. Are you still unable to play the 
latest types of record ? Your present equipment can probably be 
adapted with a new 3-speed unit to replace the old turntable and pickup. 
Ask our advice, giving details of the make and model number of your 
amplifier or radiogram. 


Quality Mlart 


Mail Orders and Enquiries to 


8 Dartmouth Park Avenue, London, N.W.5 
Gulliver 1131 








ee 


























ORIOLE 





Recorded directly 
from the sound 
track of the 
sensational 


film 


‘MISS 
SADIE 
THOMPSON’ 


SADIE THOMPSON’S SONG 


The Heat Is On 


Billy Daniels 


Richard Hayman 


and his Orch. 
Sadie Thompson’s Song 
Driveln - - - - = CB.1256 i 


Jimmy Darro ' Martha Raye 


Serenade of the Mandolins 
PityMe - - - - - CB.1263 I 


The Gaylords 


Dinah Washington 


Since My Man Has Gone and Went 
My Man’s an Undertaker CB.1266 | 


Rusty Draper 


Patti Page I 


Changing Partners* 
Streets of Laredo - - CB.1254 ] 


*Previous release. 
ORIOLE RECORDS LIMITED, 101 NEw Bonp STREET, LoNbDon, W.1 


PRESENTS THE FABULOUS 












= = = = = CB.1255 


From the Vine came the Grape 
Stolen Moments - - - CB.1267 


TUNEFUL 





TALL 


for the average bookcase or shelf, the scores of your 
favourite operas, or symphonies, as weil as other “ out- 
size”’ items in your library, present a tricky housing 
problem. 


The solution—Phoenix UNIX records sections which 
are extra-deep and extra-high and which match the 








l PE standard units. Economical in space, easy to rearrange, 
i 1 Still Geta Thrill - - CB.1264 of solid oak construction, with glass fronts or open, 
UNIX can contain with grace everything from maps to 
Mozart. 
Blues in the Night Write or call at our showroom for details. You will 
Wolf Boy - - - - - CB.1265 be under no obligation. 


RECORDS SECTIONS 
AND BOOKCASES 


Gambler’s Guitar* Dept. H2, Phoenix Gallery, 38 William IV Street, 


Free Home Demonstration CB.1214 


Charing Cross, London, W.C.2. TEMple Bar 0525. 








Proprietors: Phoenix House, Ltd. 
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ENDORSING 3-D RADIO 


This is another unsolicited letter from one of our many happily satisfied customers, Mr. 
H. J. Stanley of Edgware, whose comments are as follows : 


‘“* May I take this opportunity in congratulating you on a wonderful unit both 
in performance and workmanship—this includes the Tone Master Amplifier, and 
what a performance the A-Z Amplifier gives which I heard a few months ago !”’ 


7 THE A-Z 12 watt AMPLIFIER AND TONE COLOUR UNIT 
ae. Price .. .. _—-£32.10.0 


\ | § 


SOUND SALES LTD., WEST STREET, FARNHAM, SURREY Farnham 6461-2-3 
LONDON AGENTS: WEBB’S RADIO — HOLLEY’S RADIO STORES 











Specialised Loudspeaker Enclosures No. 2 


TYPE V.C. 


This month’s records for instant delivery from 








Non-resonant Sand filled 
CORNER BAFFLES 


Model S.V.C. for 8 in. or 
10 in. speaker units. Of sturd 
laminated wood construction 
individually hand _ finished in 
light, dark or medium reproduc- 
tion oak, mahogany or walnut to 
order. 


SPECIFICATION 


36 in. high by 22 in. wide. 5 in. 
wings. Wall space: 21 in. each 
side of corner. Volume : 43 cu. ft. 
Density : 2.8 gms. per centimetre. 
Wings, front and lid have § in. 
cavity sand filled. Gold aluminium 
mesh and sub-baffle for 8 in. or 
10 in. units. 


Price 12 gns. 
Model M.V.C. Price 16 gns. 
For 12 in. speaker units. 
Model C.V.C. Price 22 gns. 
For 15 in. speaker units 


Top baffles for 8 in. and 5 in. 
treble units from 30/-. 


These as well as otber high fidelity 
speakers and amplifiers can be 
heard at our showrooms. Daily 
between 10.30 a.m. and 5 39 p.m. 
Saturday, 10.30 a.m. and 12.30 p.m. 


*% H.P. TERMS AVAILABLE 





Musicraft 


¥%& CLASSICS 


BRITTEN—Peter Grimes/Sea Inter- 
ludes/Passacaglia/Young Person 
Guide—Concertgebouw Orch. Van 
Beinum. LXT 2886 36/53 


MENDELSSOHN—Symphony 
No. 4/ 


SCH UMANN-Symphony No. 4-- 
L.S.O. Josef Krips. 
LXT 2887 36/54 
TCHAIKOVSKY—Symphony No. 
6 La or pa 7 hong Conserva- 
toire Orch.—Klei 
LXT 2888 36/54 
GOUNOD—Romeo and Juliette— 
Paris Opera Company—Erede. 
LXT 2890/2 £5 :9: 33 
tee oar ee 
Recording. 2893 36/54 
asanensnaunrnt.. 3rd 
Piano Concertos—Julius Katchen 
and Suisse Romande Orch.— 
Ansermet. LXT 2894 36/5} 


abe 
A 


$cLIGHT MUSIC 


** THE ROBE ’’—Music from the 
Film. LAT 3031 32/4} 


TOMMY DORSEY ORCHESTRA 
LA 8640 23/1 





All the new LONDON * JAZZ ARCHIVE ° 
series are in stock. 27/34 each 


All LP Records sent Post Free over £! 
Tax free to Overseas buyers—export 
scheme. 





Special Offers 


Garrard Model ‘S° 78 1.p.m. 
motor unit and pickup—complete in 
attractive carrying case. 

H.M.V. 

fitted with CONNOISSEUR pm oe 
for miniature thorns. £5 


Collaro RCS531I tatest type 3- 
speed autochange unit. Complete 
with STUDIO “0” pickup head. 


14 gns. 
Decca Model 348/C 3-speed 


record player in de-luxe walnut 
cabinet—interchangeable GP19 


heads. 12 gns. 


All the above items plus 5/- carriage. 


Always in stock : 
Acos HGP 39—nI-G mot, 


Decca “ H ” type heads. 55/- 
Garrard “ Astatic” crystal turn- 
over pickup head. 39/9 
Collaro studio pickups “0” or 
“P” heads. 7 


W.B. Stentorian HF1012 speakers 
—3 or 15 ohms. 73/6 


Decca x/M/S pickups—C & D 
heads. £6:9:3 
HIRE PURCHASE TERMS 
WORLD-WIDE POSTAL SERVICE 





B. K. PARTNERS LTD. 


229 Regent Street, London, W.! (Entrance Hanover St.). Phone: REG 1051 & REG 7363 


MUSICRAFT 


20-22 HIGH STREET, SOUTHALL, MIDDX. Phone : SOU 3828 
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The “ATTRACTIVE ” 
eee RECORD CABINET 


on Queen Anne Legs 


A NEW RECORD RENDEZVOUS! Price £7/18/6 


Capacity 250. Width 17”. Height 32”. Depth 15” 
8 compartments 13” high, 14” deep. 


¢ 4 These excellent pieces of furniture are supplied 
Cpe in well figured veneers of Walnut, Oak and 


Mahogany. We specialize in secure partitions, 
flush interiors, with substantial shelves and bases. 
Delivery in England and Wales 12/6 extra. 


Satisfaction guaranteed or money _ refunded. 
Write for samples of polish and other designs. 


have pleasure in announcing from £4/19/6—£17 








the opening of their latest 


SOLID OAK 
GLASS-FRONTED 
BOOKCASE 


London Record Showroom at 


38a TOPTENHAM COURT RD. 


LONDON - WI 


3 ft. high, 3 ft. wide, 9 in. end. 

72 clear for width of shelves. 

Distances between shelves 72, 82, 113. 

Separate sliding glass doors to each 
shelf. 


Finished Light, Medium or Dark. 
Price £8/15/0 
Carriage 12/6 in England and Wales. 


where you can _ hear the 





records you want — in the aeher~-~ ae 
comfort you expect of a modern A. L. STAMFORD ex.s 
h 20 College Parade, Salusbury Road, Brondesbury Park, London, N.W.6 
SNOWTOOM. 











HIGH FIDELITY AMPLIFIERS 
and ASSOCIATED EQUIPMENT. CABINETS 


may be heard in the specially 
JUNIOR CORNER HORN Now available to house 10-in. 
constructed demonstration room. as well as 8-in. loudspeakers, this popular cabinet also has the 


addition of louvred panels as an optional feature, which 
greatly enhance its appearance. We particularly recommend 


LOUDSPEAKER 

















We will also gladly demonstrate the use of the Wharfedale W.10/B with this cabinet. 
1 ies — less loudspeaker £18.17.6d. 
; ouvred panels, per pair £2.10.0d. 
tne atest im tap € recor 5. Wharfedale WIO0/B incl. tax £11.13.3d. 
ep - oy reflex cabinet suitable for housing 
practically any 10-in. or 12-in. loudspeaker. Similar in external 
MAIL ORDER appearance to our previous range of bass reflex cabinets, 
Our Mail Order Department is ready ont pr nog the port size is internally adjustable for 
to despatch your order immediately " 
Overall dimensions : H—324 in., W—224 in., D—154 in. 
acts . — ordering please Constructed of {-in. timber throughout. 
—_ —s Price, less loudspeaker £18.17.6d. 
TERMS OF BUSINESS Fitted Tannoy Dual Concentric £46. 7.6d. 

Cash with order. Under £! please add » » _ Direct Radiator £28.15.0d. 

1/6 pkg. post. Over £ | post free. » Goodmans Axiom [50 Mk Il £29. 5.0d. 
MINOR BAFFLE A simple design, of pleasing appearance, 
housing 8-in. or 10-in units. 

° Price, less loudspeaker £8.15.0d. 
é Sound Service ’ oe deal with RD 8-in. High Flux loudspeaker £3. 0.0d. 
Standard finish of all cabinets : Australian Walnut, other 
Telephone ; LANGHAM 1151/1152 finishes available to order at 5 per cent extra. 
All prices ex works. Trade enquiries invited. 
tz BE PRODUCERS | Rosters Devetopments Co. 
f 


** Rodevco House,” 116 Blackheath Rd., Greenwich, $.£.10 
TIMES OF BUSINESS: Monday to Friday 9-6 p.m. Saturday 9-1 p.m. Telephone : TiDeway 1723 
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SAVES YOU £ s. d. 


Z You are cordially invited to test our range of 
High Quality amplifiers by bringing along 

ur discarded records. We can confidently 
recommend the following—available by return post from 
our stocks of high-quality components : 


NUSOUND AMPLIFIERS 




















CONNOISSEUR “Sovereign” 10 watts £26 0 0 
3-spd. Deck........ £21 16 3 with remote control 
GOODMANS SPEAKERS ‘e "Major * 81 watts £17 10 0 
Axiom 150 Mk. 2.. £10 5 6 with remote control 
Audiom 60........ £8 12 6 unit. 
Axiom 101........ £612 1 “Domestic” 4} watts £11 10 0 
Axiom 102........ £2 18 1 B.S.R U 2 ¢@ 
WHARFEDALE SPEAKERS Collare” 3/814 ‘on 
Golden 10 GSB... £8 % 7 a peed - . 
Super Sand$CS/AL £6 13 3 ee OT ws og 
— 10in.. --. £412 9 hagas with Studio 
Bronze 8in. #3 4 0 SE ate mtnidees 9 
W.BHF.1012 "W0in... £3 13 6 Garrard RCISA 
less head).......... £13 8 4 
acos CE-urs Se aH 
yarrar 
HGP39 (Std. or LP) £2 2 3 nae 
DECCA ) Garrard T.......... £711 1 
9 5 


HEADS, LP 78 18 ii. 


REMOTE CONTROL & PRE-AMP. UNIT 


N.S.P. Precision Scratch Filter, 
ro 14 8 59/6 


Voltage of 10. Independent bass and treble controls. LP correc- 
tion ton and with on/off switch. Ideal for W/W and Williamson amps. 
letely ” ee Size 114 in. by 3% in. by 3 in. 


£5 7s. 6d 


Nusound Products 


(DEPT. C.2.) 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 


Hours of Business : 9 a.m.-5.30 p.m. Saturdays 9-1 p.m. 





The GRAMOPHONE 


best in 
Repro- 
duction 






We invite you to bring your favourite records and hear them on 
the world’s leading apparatus. We stock and demonstrate : 


ACOUSTICAL, LEAK, DECCA, 


SOUND SALES, 


ROGERS, CONNOISSEUR, 


WHARFEDALE, etc. 





HAVE YOU HAD YOUR COPY OF WEBB’S NEW 52-PAGE CATALOGUE ? 
uding registry information service 


It costs 1/- post free, i 


for our unique 





WEBB’S RADIO 


14 SOHO ST., OXFORD ST., LONDON, W.! 
Shop Hours: 9 a.m.—5.30 p.m. 


Tel : GERrard 2089 
Sats 9 a.m.—!I p.m. 

















1. A.C. 
LTD. 


Dept. ‘“*G”’ 
10 CHASE ROAD 
LONDON, N.W.10 





Electrically and 
Mechanically 
Operated 

Mercury Switches ; 
ideal for use in 
Radiograms, etc, 























THE ECONOMY AMPLIFIER 


Designed for the faithful reproduction of standard and Long 
Playing Records. Fitted with volume and tone/on-off controls. 
Low hum level. Input fully screened. Small size. Dimensions 


8 in. by 5 in. by 64 in. For A.C. mains 200/250 volts only. Satis- 
faction guaranteed. 


PRICE ONLY £4.15.0 
ACCESSORIES 
SPEAKER—8-in. Well-known makes, 22/6. 
PICKUPS—Goldring Model 130 for Standard Records, 33/-. 
ACOS GP30. Turnover Crystal for Standard 
and LP, 66/-. 
WATTS RADIO (Weybridge) LTD. 
8 BAKER STREET, WEYBRIDGE, SURREY 
Telephone : Weybridge 2542 

















Because... 


its unique jightweight 
custom-built chassis embraces the latest 
ae of recorder construction 






design features a detachable lid, giving 


complete access to the controls 


é: 


SUITCASE 
TAPE RECORDER 





is the smallest jightweight 


portable fully automatic tape 
recorder. 


: SPECICATION *Tape speed 7} in. per 


* Miniature Mullard 
-* Twin track heads. * Three specially 
designed recording motors provide fast 
forward run and 50 sec. rewind without 
unlacing tape. * Independent Bass and 
Treble Controls for recording and play- 
back. ible wow and flutter. 
* Si negative feedback. * 1,200 ft. 
tape will provide ONE hour playing time. 
* Amplifier — | independently 
for high quality mg a roduction. 
e ~_ fidelity Recording h * Special 
high flux speaker. * Sestides for external 
speaker, *Speaker muting switch. *4 
watts output. * Positive servo braking on 
all < ee Pe agro size for ease of 
handling, y 16% in in. xX 5 in. 
(7 in. vwith oti). Magic eye recording 
indicator. * bee only . approx. 33 Ib. 
* 200-250 v. Mains. * Radio/ 
Gram and iinsiieane Inputs. 


valves. 


M O 8 E & G MAIL ORDER SUPPLY CO. 
eWewe 38 Tottenham Court Road, London, W.! 








it weighs only 33 Ib. 
it costs only 45 &s- 


COMPLETE WITH 
MICROPHONE & TAPE 


HIRE PURCHASE £15 15s. deposit, 12 
monthly instalments of 60s., or 18 monthly 
instalments of 42s. 
CREDIT .TERMS Send only £6 to secure 
with 8 further oe uly payr yments ve £6. 
ACCESSORIES is supplied 
ready for use, = a crystal desk micro- 
phone made s re! for this congue 
by RONE 1,200 ft. reel of high 
coercivity BURGOYNE ta 
with every recorder. 
recommended tape is vailable at 35s. per 
1,200 ft. reel or 21s. per 600 ft. reel. 


The Radio Centre 
MUSeum 66679 
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STIFF CARDBOARD 
RECORD COVERS 


OF 
QUALITY AND FINISH 
ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 
SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 





PLUMPTRE STREET 
NOTTINGHAM 





@soe Mane 


“WT TEN LERIL, GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 
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The Gramophone Exchange L“ 


HAVE FOR SALE 


15,000 slightly-used Gramophone Records of good music— 

Symphonies, Concertos, Chamber Music, Complete 
' Operas, Society Editions, etc.—in perfect condition at 

about half tiie usual cost. 

We also have a stock of slightly-used Long-Playing 

Records available at prices substantially below their 

usual cost. 





Records of good music taken in part-exchange if these are in 

perfect condition. 

121-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 


Hours : 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 





4 p.m. Saturdays 

















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 


20 Newport Court, W.C.2 Phone : GER 8589 
WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 


ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH, H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 








RECORDS BY POST 


Classical, Popular and jJazz— All Makes — All Speeds 


TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone: CLI 2991 








A. T. FURLONG & SONS 


40 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 





CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 











SHOP FOR SLIGHTLY 





B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 
USED RECORDS 


Phone : CHANCERY 6791-6792 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 
etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 








HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS, 
POSTAGE FREE AND IN GUARANTEED CONDITION 


NIXA, VOX, SUPRAPHONE RECORDS IN STOCK 


BENSTED’S ‘T°. 2° UXBRIDGE ROAD 


EALING, W.I3 











BASS REFLEX CABINETS 


Wainut, Mahogany or Oak veneered 30 in. high 

For 12-in. Speakers, 10-in. Speakers, 8-in. Speakers 

Prices £10.0.0 £9.1 £9.0.0 carr. paid 
We can finish speaker cabinets to match period or contemporary furniture. 
CORNER CABINETS for Goodmans Axiom 150 Mk. Il veneered and 
french polished £16.0.0 carriage paid. Without finishing mouldings £1.0.0 less. 
Cabinets made to order. Call or write. Open till 5. a. saree 

A. DAVIES and Co. (Cabinet Makers) Cabinet D 


3 Parkhill Place, off Parkhill Road, London, N.W.3 ‘Collwver 5775) 











CLASSICAL RECORDS-.Lp-mp-sp-4s 


Our free March Catalogue contains the usual superb selection of Microgroove 
and Standard recordings in mint condition at reasonable prices, and details of 
our prompt and safe postal service. New LPs post free and guaranteed ; 
part exchanges for perfect 78s. Wanted urgently: All mint LPs, and 
deleted, foreign and vocal 78s. 


K. S. HOLMAN 


143 GREENWAY, ICKENHAM, MIDDLESEX. RUISLIP 2518 














ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


i tics emeoha wade ee 





I eT ae ee number. 


I i ih a el al eal ea 
(BLOCK CAPITALS) 


Address 


Pe Pe eee e OBPeewseetc@e 800808 66806 8 8 8'O SD.6 OD OS 82 26.08 8 oO 


Copies of The *‘ Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 











QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, agumer with stamped 
ad d envelope if a personal reply is desired 
relating to matter editorial. It A... not refer to 
display or classified advertisements. 

Available until March 3ist. 


Printed b 


Gibbs & Bamforth I.td., St. Albans, and Published b the Proprietvr- 
General 


ramophone Publications. Ltd., 49 Ebringto n Road, Kenton, Middlesex. 
Telephone: Wordsworth 2010. 
MADE IN ENGLAND 
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3 HEAD PICKUP 





(onnoisseur with DIAMOND STYLUS! 


The SUPER LIGHTWEIGHT PICKUP 
can now be supplied. to order— 


with an armature system fitted with diamond stylus. Price 
complete with one head (either Standard, 78 r.p.m., or 
Microgroove, 33} and 45 r.p.m.) fitted with diamond stylus 
£7.12.9d. plus Purchase Tax £2.9.0d. Each additional head 
£5.12.9d. plus Purchase Tax £1.16.2d. Replacement arma- 
ture System fitted with diamond stylus £3.13.0d. plus Purchase 
Tax £1.3.5d. 


Existing model with sapphire 
system still available. 


3 SPEED MOTOR 











New price : 
Retail Price .. £1715 O 
Purchase tax .. > be os 
Total price oi £23 8 Il 8 11 





$5 SPEED MOTOR 


~ 


Facsimile in Sound A. R. SUGDEN & CO. (ENGINEERS) LTD. 


WELL GREEN LANE, BRIGHOUSE, YORKSHIRE.  Tel.: HALIFAX 69169 


OVERSEAS AGENTS : S. Africa : W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape Town. Australia: J. H. McGrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Llectric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New Zealand: Turnbull & Jones Ltd., “sk Office, 12/14 Courtenay Place, Wellington. 
Hong Kong : The Radio People Ltd., "31 Nathan vad, Hong Kong. Malaya: (Main Distributors) Eastland Trading Co., 1 Prince Street, Singapore. 
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| Designed for 
CITY SALE Musie Lowers 
& EXCHANGE Ltd. who desire quality reproduction at wu 




















—— The High Fidelity Specialists —— price they can well afford. 
Offer the following from stock : 
Decca autochange Record Player, ffrr Head <9 9 0 MODEL DS/ 8N 
Philips Disc Jockey, as new ii sé 8 0 
Antonia with 3-speed auto Garrard Changer. €12 12 0 A eet i i i - i & R 
Collaro 3-speed auto Record Player, 2 Heads £10 10 0 
Armstrong |4-valve Radio Chassis, good working AC OR AC/DC 
order £i5 15 0 
Decca Nursery ‘Portable Gramophone, shop soiled PRICE £7 e i9 e 6 
‘ a tee Tie 3 ose p ~ . COMPLETE WITH 10’ SPEAKER 
artley urner pea er, in treble case. ei al 
Leak V/S Tuner Unit, shop soiled only £30 0 0 cent sceeik sin itd statin 
Special purchase of Export Invicta Radios, S-valve, 
3-wave superhet in walnut case with tone This amplifier has proved highly popular 
control, pick-up, sockets, etc., our price £16 16 0 among the most exacting hi-fi enthusiasts. 
Or Deposit £6 16 0 and balance 20/- monthly. 
Lowther L.E.S. superhet Tuner, perfect order £13 13 0 #6. VERVE CRC. poll 6 WATT OUTPUT. 
Connoisseur 78 r.p.m. transcription Gram Motor, *% CORRECTLY MATCHED 10° MOVING COIL SPEAKER. 
as new... oun oie vee vee —_ <9 9 0 * AC AND AC/DC MODELS AVAILABLE. 
* INDIVIDUALLY CONSTRUCTED AND GUARANTEED 


WHY NOT PART EXCHANGE | FOR ONE YEAR. 


— oanting equipment ~ the latest type? Write giving SPECIAL MODEL now available with the new W/B Stentorian 
etails for an — oner. IS ohm H.F. 1012 speaker for ONLY €11.5.0 


CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE ‘‘G’’ 





HIRE PURCHASE arranged on all NEW _ apparatus. 


Details on application. Mail Orders dealt with promptly. _— CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
2 3 _ e 4 a L & + T $ T we & a T +) (1 minute from Leicester Square Station, Cranbourne Street) 





TEMple Bar 0545 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 Geen Ai Ben Suaueden. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 














COVER II The GRAMOPHONE 


RECORDS FOR “HIS MASTERS VOICE™ 
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; 
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Cowpuncher’s Cantata 
True loves and false lovers 
B 10250 (78 r.p.m.) 7M112 (45 r.p.m.) 
You’re a pink toothbrush 
(with Children’s Chorus) 
| wish | could sing like Jolson 
B 10591 (78 r.p.m.) 
The Jones Boy 


She was a good girl B10643 (78 r.p.m.) 
7M180 (45 r.p.m.) 


Big Head (Big ’ead) 
Say ‘Si Si’ (with PETER BROUGH and 
ARCHIE ANDREWS) 
B 10546 (78 r.p.m.) 7M154 (45 r.p.m.) 


Dummy Song : 
By the light of the silvery moon ) < 
(both with PETER BROUGH and MASTE AN 
ARCHIE ANDREWS) 
B 10444 (78 r.p.m.) 


Ask your “His Master's Voice” Record Dealer for vie) { om 
further porticulars of Max Bygraves’ Records. 
* 
*Tune in to Teddy’ Radio Luxembourg 


Thursdays 10 — 10.30 RECORDS 


THE GRAMOPHONE COMPANY LIMITED - (RECORD DIVISION) - 8-11 GREAT CASTLE STREET - LONDON. W.! 





